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«Ycagbb6a HOYbIO, YMHIUCXaHD!
LLlymute, cuHne 6epesbl.
' we resort to the shortcuts at our fingertips. Like an eager
3 a pﬂ H O LI H aﬂ J 3a p aTyCTp' b . child, we press firmly on the zoom button, which thrusts us
) up close—and too personal — before returning us to a more
A H e 6 O c UH e e J M o u a pT b:» discreet distance. Flung back and forth a couple more times,
we throw up our hands, give up on finding a happy medium
Khhhhhhh and settle for asymmetry, for occupying the ends, the macro

* d the micro, th d the far at , to hell with th
— Benumunp XnebHukos B o ooy Smthomier o ncarand thefaratonos tobel with

nepochybné meély ménit i vahy, jez .
pouzivame, nebot kdysi pevné velidiny After devoting the past five years to two cycles

Elneittka nalohavosti se prestaly of work, namely, a celebration of complexity in the

kymdcet a zacaly se ottdsat. Ve snaze . . . .
B I it Tihavou souiasnost Caucasus (Kidnapping Mountains, Molla Nasreddin, Hymns

se uchylujeme ke zkratkam, které jsou  of No Resistance) and the unlikely affinities of Poland and Iran
po ruce. Jako dychtivé défitiskneme  (Fyjendship of Nations: Polish Shi’ite Showbiz, 79.89.09,

tlacgitko pfiblizeni, které nds vymrsti do .
ofilis malé a Pl osobni vzdalenost, A MOI’lOblj'OW Manzfes.to), Slavs and Tatars present Khihhhhh,
nez nam vrati diskrétn&st odstup. Vizeni  the latest installment in our third cycle of work, The Faculty of
nékolikrat tam a zpét rozhodime ruce,  §y hstitution.

If the times they are a-changin’, then surely so too should the
scales we use, as the once steadfast weights and measures of
urgency have begun to sway of late and, on the rare occasion,
to rock. In an effort to understand the hubris of our present,

* «Cingischdn mi, usedlosti no&nil * «Genghis Khan me, you midnight plantation!
Modravé bfizy, Sumte mi ddil. Dark blue birch trees, sound in my ear!

Aty Gsvite noci, zarathusti! Zarathuse me, you twilight horizons!

Obloho nachovd, mozartils Mozarticulate me, dark blue sky!»

- Velemir Chlebnikov — Velimir Khlebnikov, Tvoreniia. Ed. V. P. Grigoriev and A. E. Parnis. Moscow 1986, p. 99. Slavs and Tatars, Mystical Mano a Mystical Mano (Muharram), still from Reverse Joy, lecture performance, 2012
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rezignujeme na nalezeni zlatého stfedu
a spokojime se s asymetrii, s obyvdanim
koncl, makra a mikra, blizkosti a ddlky
zAroven, k Certu se stfedni pozici.

Po péti letech vénovanych
dvéma cykllm dél, konkrétné oslavé
komplexnosti na Kavkaze (Kidnapping
Mountains, Molla Nasreddin, Hymns of
No Resistance) a nepravdépodobné
pfibuznosti mezi Polskem a Ir&inem
(Friendship of Nations: Polish Shi'ite
Showbiz, 79.89.09, A Monobrow
Manifesto), pfedstavuiji Slavs and Tatars
Khhhhhhh, nejnovéjsi instalaci naseho
tfetiho uméleckého cyklu s ndzvem
Schopnost substituce.

Nahrazovdnim jedné véci
jinou, vyprévénim jednoho piibéhu
prostfednictvim jiného zpochybruje
Schopnost substituce vzitou predstavu,
Ze nejkratsi vzddlenost mezi dvéma
body je ¢ast primky. V jaddru tohoto
vyzkumu je pokus o prehodnoceni
samotného konceptu sebepozndni
prosttednictvim pomalého spalovani
synkretismu, at uz jazykového,
ndbozenského ¢&i ideologického.
Reverse Joy, prvni instalace
soucasného cyklu, zkoumdad potrebu
metafyziky protestu neboli roli
mysticismu v socidlinich revolucich.
Jestlize Not Moscow Not Mecca ve
videnské Secesi ozivuje pro isldm
pusobeni pokroku prostfednictvim flory,
a nikoliv fauny Stfedni Asie, Khhhhhhh
nds postrkuje na opacny konec
spekira: z horskych vrcholkd ideologie

Slavs and Tatars

Replacing one thing with another, telling one tale through
another, The Faculty of Substitution questions the received
notion that the shortest distance between two points is
a straight line. At the heart of this research is an attempt to
rethink the very notion of self-discovery via the slow burn
of syncretism, be it linguistic, religious, or ideological.

Our Reverse Joy, the first installment in the current cycle of
work, examines the need for a metaphysics of protest, and for
the role of mysticism in social revolutions. Where Not Moscow
Not Mecca at Vienna’s Secession resuscitates a progressive
agency for Islam through the flora (and not fauna) of Central
Asia, Khhhhhhh shoves us down from the nosebleed seats
of'ideology and religion to a fire-side chat around a single,
wily phoneme.

[Kh] goes under different names— sometimes x, other
times N or ¢ and on lesser-known occasions K— but manages
to put forth a common front on the numinous potential
of language and wisdom. Our Khhhhhhh investigates the
archetypal patterns of the aforementioned, quasi-homophonic
letters, and what their corresponding grapheme, sound, or
root have to say about the sacred role of language in a world
beholden to a secular rage to know it all. Despite being tugged
in different directions by the Semitic, Cyrillic, Turkic, and
Arabic alphabets, Khhhhhhh pours the first drops of concrete
into new foundations before becoming the brick thrown at the
increasingly delicate edifice of the present.

Slavs and Tatars, Long Live Long Live! from Friendship of Nations: Slavs and Tatars, A Monobrow Manifesto (Qajar vs Bert),
Polish Shi’ite Showbiz (installation view), 10th Sharjah Biennial, 2011.  10th Sharjah Biennial, 2011

Photo courtesy of Elizabeth Rappaport

Khhhhhhh

Slavs and Tatars, Not Moscow Not Mecca (installation view), Secession, 2012. Photo courtesy of Christine Wurnig

a ndbozenstvi dold k pratelskému
poviddni o jediném potmésilém
fonémui,

(Kh) se objevuje pod rlznymi ndzvy
— nékdy jako X, jindy A nebo & a meéné
zndméji jako K —, ale stdle ukazuje
stejnou tvar numindzniho potencidlu
jazyka a moudrosti. N&§ Khhhhhhh
prozkoumdavd archetypdini vzorce vyse
uvedenych kvazihomofonnich pismen
a to, co jim odpovidajici grafém, zvuk
nebo kofen vypovidd o posvatné
Uloze jazyka v dnesnim svété jinak
ovlddaném svétskou honbou za
pozndnim. Pfestoze ho semitské,
cyrilické, turkické a arabské abecedy
tdhnou rGznymi sméry, Khhhhhhh
lije prvni kapky betonu do novych
z&kladu, nez se stane cihlou vrzenou
na stdle kieh&i stavbu pritomnosti.

[Kh]: homophonic, heterographic. The Hebrew chet, the Cyrillic kha, the Arabic ha’,
the Georgian xan and the Armenian letter xeh. Source: graphemica.com
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WANTED: Single Phoneme
of Color Seeks Dependable
Grapheme for LTR

If breathing is the stuff of life, then [kh] is borne on an alluring
whisper of turbulence. Merely to pronounce it requires

. - constricting the passage of air in the vocal tract. It’s difficult
Diagram of where the uvular fricative

Khhhhhh originates. “Its manner of to overlook or miss the fricative indulgence of the rasp, the

2:23ﬂ'f;‘§%;scfgf:ﬂ:’§ln‘gh;hﬂr;v‘jet‘ﬂfoﬁ; friction at the back of the throat. While the Germans (see
a narrow channel at the place of articulation, ~ Bach), Spaniards (see joder) and Scots (see loch) have an

causing turbulence. Its place of articulation 8 . )
s Uvular, which means it is artioulated with  @PPTOX1mation, it is perhaps the Anglo-Saxons who suffer

Les mots dans ta bouche étaient de petites graines, quand
de tes petits pieds tu commengas ton chemin.
o Words out of your mouth were like little seeds when you
started using your little legs to toddle about.
(/(/ N Las palabras en tu boca eran diminutos granos cuando con
N tus piececitos dabas tus primeros pasos.

the back of the tongue (the dorsum) atthe  most when trying to pronounce this pesky phoneme, as if

it were an affront to the guttural skills of fading empires:
“Khhhhhhhhhhhhhhhhhhhhhhhhhhh.”

uvula.” Source: french-linguistics.co.uk

ON HLEDA JEHO:

Svobodny tmavy foném

hleda SpOleh"VY grafém _— A \H‘W'HWN}HM%}M%
pro dlouhodoby vziah

Jestlize dychdni je zakladem Zivota, Sonic turbulence caused by the voiceless uvular fricative

pak (kh) je zrozen ze svadného

dechu turbulence. Samotné jeho . . . .
i vyaduje omezeni priichodu If [kh] were single and dating, it would be draped in red,

vzduchu hlasowym traktem. Tézko Ize waving flags: the color growls at our linguistic loins, while

prehlednout Ci vynechat pozitkarske  the fabric’s frenzied whipping warns all interested parties

frikativni chrapténi vznikajici trenim b boEtoh 5 il 1LE

v zadn{ &asti hrdla. Zatimeo N&mei of baggage, be1tp pnetlg Or more Iun amental. Even true
paramours of transliteration like us must acknowledge the

frightening complexity when it comes to introducing a

79 TR ey grapheme, the smallest unit in a written language, to this
hy|(L5|zI1)4 f 1| particular phoneme.
i ?; 2 ; ? o : g i For starters, it is not clear where [kh] ends and other letters
wul o 2 4 n| begin. The Pre-Canaanite alphabet does not differentiate between
+xn| oy|wv¥3l 4yl [kh]and[h]. For some—like the Turkic peoples of the former
_ Soviet Union (Kazak, Uzbek, Azeri)—[kh] has been packed
Pre-Canaanite alphabet. . X . . . .
Source: B.L. Ullman, “The Origin and into K along with the competitively charming epithets “K with
Biiie opment of the Alphabet.” American descender”" and “Cyrillic Qaf” (also see Bitch Ass Crew, below).

Journal of Archaeology, Vol. 31, No. 3, 1927

1. This is not to be confused with the Fallen K, which according to the Russian Futurian Velimir
Khlebnikov (see below) is the equivalent of a Z, or “a reflection of a moving point from a surface

of a mirror at an angle equal to the angle of refraction: A light ray, striking a hard surface.”
b‘ g 4 Velimir Khlebnikov, “Zangezi,” Collected Works of Velimir Khlebnikov, Vol. 11, trans. Paul
ll, O .-' 9 u' " .-" .-" - m m Schmidt, edited by Ronald Vroon (Cambridge: Harvard University Press, 1989). Teopenue, pen.
. i ) L. M. ITomsixos, B. I1. I'puropses, A. E. ITapuuc (Mocksa: Coserckuii [Tucarens, 1986).
The Armenian letter [v [Xeh]. Séta Papazian, Alphabet arménien, 1977

bpp pubighp wnnplpnnnpl
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«There are gnown
gnowns. These are
things we gnow
that we gnow.
There are gnown
ungnowns. That

is to say, there

are things that we
gnhow we don’t
gnow. But there
are also ungnown
ungnowns. There
are things we don’t
gnow we don’t
gnow.»

— Donald Rumsfeld*

(viz Bach), Spanélé (viz joder) a Skoti
(viz loch) maji néco podobného,
Anglosasové pfi vyslovovani fohoto
ofravného fonému trpi, jako by

to byla urdzka hrdelni vybavy
mizejicich impérii: ,Khhhhhhhhhhhhh-
hhhhhhhhhhhhh.”

Kdyby (kh) byl svobodny a hledal
partnera, byl by zahalen v rudych
vlgjicich praporech: cervend barva
Utoci na nase lingvistické slabiny,
zatimco divoce pldpolajici tkanina
varuje véechny zainteresované strany
pfed zA&téZi minulosti, af uz fonetickou
¢i zadsadnéjsi. | opravdovi milovnici
transliterace, jako jsme my, musi uznat,
Ze sezndmit tento foném s n&jakym
grafémem je strasné slozité.

V prvni fadé neni jasné, kde kond&i
(kh) a zacinaji ostatni pismena (viz
Kurevskd parta ddle). Pre-kenaanskd
abeceda nerozliSuje mezi (kh) a (h).
Pro nékteré — napriklad pro turkické
ndrody byvalého Sovétského svazu
(Kazasi, Uzbekové, Azerové) — je (kh)
zahrnuto v K spolec¢né se srovnatelné

Slavs and Tatars

Yet its pronunciation begs for yet another letter: Latinized as
a q and sounding like [gh], as in Qur an.

The more nostalgic among us remember analogue
television sets replete with antennas, as if headwear were
needed to balance the stout box it inhabited. In the absence of
a transmission signal, random black and white dots would take
to the dance floor of our former screens and boogie. We would
call this frenzy “static” and quickly turn the dial, escaping the
anxiety of what we took to be an absence of content. There has
been much poetic hand-wringing over what this turbulence
is called—Dboth Swedes and Hungarians use a version of
“the warfare of ants” (myrornas krig and hangydk haboruja,
respectively), while in English it can be called snow (though
one dare not ask wherefore the black dots? Soot? Televisual
grime?). However there’s no doubt as to the sound of this

| 1 | | |
o v | | | v | 2 | » |
oF B HARMHEEE | & |
@5 =5 5 (8] |E 5| & = Z
25 | @g = |818(=z|3|=2/z B | 2 | § |3
“ g z [E|18|5|515|1%) & | @ g | Z
E E S EIET I HHIE | & ! = 5 | & |
i | B i
) i’i W e e [a] vfhals,]| semn [ ox alpgha | A |
off e = VE’ Lo r‘TeG 94|49|¢ (4 |n ’gé’ both l house brta B |
) [ ﬂ Al ala |1 | sma Poundpe| emm | €6 |
i g T |*r— 1 _d Ala|aldd f]’_"ﬂ;fm‘]' door delta
. i B
.I ﬁ R f IE 114 H”'ﬁ 33 E "\'3\1‘11‘,-',-3 ﬂ;ﬁ"—! bebold | ¢(psilon) E |
VT 5 "B FIEAEAE M| vau ___1;;_:;}' _(vaw) [FOY.
S | x| = [L{z|ZxZRH|T | min | JO5, | e | 2
ﬁ imé% HE| 8| H Ha| 1 EE cheth fence 'I_ eta | H
@ m|® M @ ® [ |ee| teth | basket? | theta | (Th)
e e W iIFARE ‘\,2_ - T R33N yod hand iota LJ
=> | < P\ WV VY [AGen] kepn | PPt | deepe | K
=yl 77 VoL Y L] |4 AL amed | SRR | lambda | L
rnn | e e LB YA A e | e ] M
=3 [ fish T
< - o> d—k}b"& 9 6 ? j‘ L’ " _1‘-‘_':‘_|—__— nu N
ﬂﬁ A= f-‘r"_...-c.—,i*’ F—f____,. (nahash)| (serpent) |
L= |
ﬂ {F {rf F F q“ ™ |F B | ssmekh prop | (xi) | (X)
= < e ﬂ 0 o|ofo|o |0 oo u:dl;_ eye :;)(T;r; 0
—-_@ L [+ ) ) 7 0011 pe mouth pi | P
.IDI {t. & wlnl |#eMw| wade | sider | am | ®
E -?- g -?— g ‘g —0 40| b ] ‘l #’ 7eQ| aoph ) _krmt. Il| koppa Q |
BCE C_a a I3 JlA[INAPE| 1] reab | besdt [ o | B
= oo DA0a | tu cv|w |wwiwel 3|3 | ehin | tooth | sigma |8
+ |4+ x| + 4+ || X[ X ><+'LTT tau I mark tan | T

Identifications of Semitic and Sinaitic characters with Egyptian symbols.
Source: B.L. Ullman, “The Origin and Development of the Alphabet.”
American Journal of Archaeology, Vol. 31, No. 3, 1927

* Kdo by si byl pomyslel, Ze byvaly ministr obrany
USA, ktery fidil katastrof&ini irdckou valku, je ve
skute&nosti gnostik.

* Nobody would have imagined the former US Defense Secretary, who presided over the
disastrous Iraq war, to be a closet gnostic.

okouzlujicimi pfidomky K s doinim
dotahem”! a ,cyrilické qaf” (viz
Kurevskd parta ddle). Presto si jeho
polatin§téné jako q a znéjici jako (gh)
jako ve slové Qur'an (Kordn).

Ti nostalgictejsi z nds si pamatuji
analogové televizory plné antén,

jako by k vyvdzeni statné krabice, jiz
obyvaly, bylo zapotfebi pokryvky hlavy.
V nepiftomnosti vysilaciho signdlu
zacaly na tanec¢nim parketu nasich
nékdejsich obrazovek kfepcit ndhodné
&ernobilé tecky. Rikali jsme této

divoké dynamice ,porucha” a rychle
prepinali na bezpednéjsi, Utésngjsi viny
ve snaze uniknout Uzkosti z toho, co
jsme povazovali za absenci obsahu.
Nad ndzvem tohoto vifeni bdsnici

lomi rukama — Svédové | Madari
hovofi o ,vdlce mravencl” (myrornas
krig, respektive hangydk hdabordja),
zatimco v angli¢tiné se mu také fika
snih (Ackoliv se nikdo neocdvazuje
zeptat, co znamenaiji ty Eerné tecky?
Saze? Televizni §pinu?). O zvuku

tohoto snézeni véak neni pochyb:
.Khhhhhhhhhhhhhhhhhhhhhhhhhhh.”
Dnesni obrazovky vyoperované pro nds
zplostély svét maji také vyfiznuté jazyky.
Tvari v tvar jejich tichému modrému
pohledu mdzeme jen touzebné
vzpominat na hrdelni, chraplavy hlas
smysIngjsich casu.

Televisual snow, circa 1980s. Source:
Wikipedia

Khhhhhhh
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s % o

Students: “Mirza, we also have our own tongue. Let us study it a bit also.”

Teacher: “No. Azeri Turk is forbidden. | need to stuff this language into your mouth.”
A February 23, 1911 cover of Molla Nasreddin from our Molla Nasreddin:

Embrace Your Antithesis (JRP-Ringier: Zurich, 2011). Though it is not made explicit, the
language the students are forced to learn is Russian. From the early 19th century to the fall
of the USSR in the late 20th century, the Russian language was used not only as a means of
colonisation but also as a tool of education across the Caucasus and Central Asia.

snow: “Khhhhhhhhhhhhhhhhhhhhhhhhhhh”. Today’s screens,
nipped and tucked for our flattened world, alas have also had
their tongues removed. As they stare at us in silent blue, we are
left to long for the guttural, gravelly voice of more sensuous
times and climes.

1. Nezaménovat s Fallen K, které je podle Chleb-
nikova ekvivalentem Z nebo ,odrazem pohybujiciho
se bodu od povrchu zrcadla pod Uhlem rovnajicim
se Uhlu lomu svétla: Svételnym paprskem dopada-
jicim natvrdy povrch.” Velemir Chlebnikov, Zangezi,
Collected Works of Velimir Khlebnikov, vol ll, pfeklad
Paul Schmidt, redakce Ronald Vroon. Cambridge:
Harvard University Press, 1989.
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Less Is More Maximalism

A dangerous positivism rumbles beneath our feet, its echo
rolling off our tongues. Raised on a diet of globalized givens,
we assume that with time’s passage, languages only get richer.
Foreign words brought by newcomers, neologisms forged by
common parlance, multiple meanings aided and abetted by
rhetorical devices: among many, many others, these certainly
attest to a sensational polyphony of languages. Yet, what of the
synthetic powers necessary to say many things with a just a few
words or a mere sound? True to Slavs and Tatars’ maximalist
inclinations, we wonder if there is not also a grain of truth to
the “less-is-more” maxim, at least when it comes to language’s
expressive abilities.

It is fitting perhaps that Velimir Khlebnikov, the
grandfather of Russian Futurism, a man who devoted his
life to a search for poetics as rich as the universe itself,
would be spoiled with epithets: from “The King of Time”

Slavs and Tatars, Solidarnos¢ Pajak Study
no. 7, 2012. Photo courtesy of Yana Foque,
Kiosk, Ghent

Maximalismus méné
je vice

Nebezpecny pozitivismus ndm

praskd pod nohama a jeho

ozvéna se ndm vali z Ust. Krmeni
stravou globalizovanych danosti
predpokidddme, Zze v pribéhu

¢asu se jazyky pouze obohacuiji.

Cizi slova pfinesend pfistéhovalci,
neologismy zplozené obecnou
hantyrkou, mnohondsobné vyznamy
podporované a podnécované
fecnickymi pomuckami: tyto kromé
mnoha a mnoha dalsich nepochybné
svedci o Uzasné polyfonii jazykd. Ale
co syntetické schopnosti nezbytné

k vyjadfeni mnoha véci nekolika

slovy ¢i pouhym zvukem? V souladu

s maximalistickymi sklony Slavs and
Tatars si klademe otdzku, zda neni faké
zrko pravdy v maximé ,méné je vice”,
prinejmensim pokud jde o jazykové
vyjadfovaci schopnosti.

Je snad priznacné, ze Velemir
Chlebnikov, dédecek ruského
futurismu, muz, ktery zasvétil svdj Zivot
hleddni poetiky bohaté jako sém
vesmir, byl zdevastovdn pfizvisky jako
LKrdl Casu” &i ,Kolumbus novych
bdsnickych kontinentd”, jez mu dall

Viadimir Majakovsky. Jednim z plavidel,  wilhelm Kiesewetter, Harem of a Tatar Merchant, Crimea 1845—1847.
kterd Chlebnikova nesla k tfémto Source: Ethnological Museum, Staatliche Museen zu Berlin
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A portrait of Velimir Khlebnikov (1885—

Beginning with the Russo-Japanese War of 1904—1905, Khlebnikov became increasingly 1922) as a teenager. Source: Wikipedia

interested in identifying a mathematical formula linking the periodicity of historic events.
Source: hlebnikov.ru

«Forei gners are tothe “Columbus of new poetic continents,” (according
not peo p|e but Eh Yl]idl'll?lr 1:/Iayak}i)\;ik(}1/)l.. One? (;f thﬁ vessels t};lgt (];alir.le;d

. ebnikov to uncharted linguistic shores was his belie
QOds Wlth out a in an inherent correspondence between the sound—or
place in heaven.» shape— ofaletter and its meaning. He called this the “inner
declension” of words, and mined a fertile, if slippery, terrain
to include letters, numbers, and sounds. Never mind that
this stands in stark opposition to what we have learned from
Saussurian linguistics: namely, that to study language as a
B istiokim bfendi formal system implies that linguistic form itself is arbitrary.
i jefo pfesyvédégm ° inﬁeremi " For Khlebnikov, nothing could be further from the truth:
korespondenci mezi zvukem Citvarem  “language is just as wise as nature and we are only learning to
pismena a jeho vyznamem. Rikal read it with the growth of science...the wisdom of languages
fomu ,vnitfni sklonovani” slov a dolovall d h 7 fsci "2 The “i Sl a o
Grodny, i kdyz kiuzky terén obsahujict  Precedes the wisdom of science. e “inner declension
pismena, &islice a hidsky. Nevadi, ze in words points to a spatial understanding of the word, one
fo bylo v prikrem rozporu sfim, concs — where conflict between letters and their sounds could play

uci saussorovskd lingvistika, tedy ze . . .
studium jozyka jako formainino systemu  OUt. [Kh], if followed by [1], produces an entirely different

— Malagasy
Proverb*

implikuje, Ze samotnd lingvistickd meaning to a [kh] followed by [r]. Changing the a1 [1] of
[l svevelnasRioiEhisbnikova the Russian xa1am (kklam, junk), into an p [r], operates the

* «Cizinci nejsou lidé, ale bohové, pro néz neni 2. “TTo-BUIMMOMY, A3BIK TaK 5Ke MYP, KaK ¥ IPUPOJIA, ¥ MBI TOIBKO C POCTOM HAyKH YIHMCS
v nebi misto.» YUTATH €r0... MyapOoCTh A3bIKa 11 BIIEPEIN MyapocTH Hayk.” Cobpanue npouszéedenuu

- Malgasské prislovi Benumupa Xnebnuxoea, Tom 5, pex. H. Crenanos u 0. Teiusnos (Jlennnrpan: M3narenscto

nucareneii B Jlenunrpane, 1928—1933), ctp 207. Sobranie Proivedeniy (Collected Works),
vols I-V, ed. N . Stepanov and Iuri Tinianov (Leningrad, 1928—1933).

* «Tsy mba olona ny vazaha, fa zanahary tsy omby lanitra.»
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nebylo nic vzddlenéjsino pravdé:
JJazyk je stejné moudry jako pfiroda
a pouze pokrokem védy se ho ucime
Cist (...) moudrost jazykd predchdzi
moudrosti védy.”?  Vnitini sklorovani”
slov poukazuje na prostorové chdpdni
slova, kde se mUze odehravat konflikt
mezi pismeny a jejich zvuky. Jestlize
po (kh) ndsleduje (1), m& naprosto jiny
vyznam, nez kdyz po ném ndsleduje
(r). Z&dména pismene n () v ruském
xnam (chiam, harampddi) za
pismeno p (r) funguje podobné jako
zména pohlavi v jinak zdravém svété
lexikologie: harampddi je sublimovdno
na xpam (chram, chrdm). Jako by
pismena, stejné jako jednaotlivci, méla
schopnost ¢i dokonce odpovédnost
ve vztahu k ostatnim pismentm, nikoliv
spoleCenskou smlouvu, ale kolektivni
byti vac&i, zavislé na sousedech.
Chlebnikov s&m byl v trojndsobném
obkli¢eni: ,obkliceni casu, slova
amas”.3

Jelikoz Chlebnikov v ruskych
dialektech a pfibuznych jazycich
identifikoval 40 slov, kterd maiji co

Page from Lili Brik and Vladimir
Mayakovsky’s Coeemckasi A36yka |
Sovetskaya Azbuka. Courtesy of the
Museum of Modern Art, 1919. Brik and
Mayakovsky’s alphabet has a pro-Bolshevik
satirical verse specific to each letter. In the
case of x (pronounced as [kh]): “The skins
want to make / Their way to Moscow / While
the chickens, ducks and geese roar with
laughter.” Courtesy of the Museum of Modern
Art, New York

Slavs and Tatars

Two Dervishes. Source: Sacred Spaces: a Journey with the Sufis of the Indus, 2009

equivalent of a sex-change in the otherwise wholesome world
of lexicology: junk is sublimated and becomes xpam (khram,
shrine). It is as if letters, like individuals, have an agency, if
not a responsibility, vis-a-vis other letters; not a social contract
but a collective being fowards, dependent on their neighbors.
Khlebnikov himself had three sieges: “the siege of time,

of the word, and of the multitudes.””

Identifying over 40 words in Russian dialects and related
languages that have to do with shelter— xuxxuna (khinzhina),
xubapa (khibara), xara (khata) to name just three, all meaning
“hut”— Khlebnikov saw in the Russian letter x, pronounced
[kh], an abode, a safe haven of sorts, “an enclosed curve,
which separates with an obstacle a position of one point from
a movement towards it of another point (a protective line)*
or “a surface that serves to shield one point from another point
moving toward it.””> Khlebnikov, whose trip to Persia in 1920

2. Mo-Buanmomy, A3bIK Tak e Myap, Kak n
npupoaa, U Mbl TOMBKO C POCTOM Hayku y4nMCst
yuTathb ero... MygpocTb a3bika Luna Brnepeau
MyApocTy Hayk.” CobpaHve npov3sBeaeHun
Benumupa XnebHukosa, Tom 5, peq. H. CtenaHoB
1 HO. TbiHsAAHOB. JleHuHrpaa: Misgatenscteo
nucatenen B lleHnHrpage, 1928-1933, ctp 207.
3. Ibid., Tom 4, cTp 82.

3. Collected Works, vol IV, p. 82.
4. Omnpasick Ha CJI0Ba XaTa, XIKUHA, Xallyma, XyTop, XpaM, XpaHHIUIIE, — MbI BUIUM, 9TO

3Ha4YeHHe <X> — “gepTa nperpajsl MexX Iy TOUKOH U ABIDKYIIEHCS K Hel IpyTroi TOUKoil”.
“Hama Ocuoga,” (“Our Foundation™) 1920, Collected Works, vol V, p. 229.

5. Raymond Cooke, Velimir Khlebnikov: A Critical Study, p. 78.
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do &inéni s pfistfesim — napfiklad
XWMXKUHa (chinZina), xubapa (chibara),
xaTta (chata), véechny znamenajici
.chata” —, vidél v ruském pismenu X,
vyslovovaném (ch), pfibytek, urcité
Utocisté, ,uzavienou kiivku, kterd
prekdzkou oddéluje polohu jednoho
bodu od dalsiho bodu pohybujiciho
se smérem k nému (ochrannd linie),”
nebo ,povrch, jenz slouZi k zastiténi
jednoho bodu pfed jinym bodem
smérujicim k nému”.5 Chlebnikov,
jenz si vypravou do Persie v roce 1920
vyslouzil prezdivku ,rusky dervis”, musel
byt nadsen, kdyz zjistil, Ze perské slovo
pro dim — ails- (khaneh) — rovnéz
odpovidd jeho linii imanentniho
baddni a zagind poZzehnanym (kh).
V dile A Checklist: The Alphabet of
the Mind jde s elegantnim (kh) jesté
ddl: .x je vdechno, co potfebuje kryt
(pomoc, ochranu), aby to mohlo

rast. Chily (slaby), ochraniat (chrdnit),

Velimir Khlebnikov and Alexander
Kruchnenych’s PxxaHoe Cnoeo / Rzhanoe
Slovo (The Rye Word), a series of Futurist
poetry. From the basic building block of food
(bread, nourishment, etc) to the ideological
stand-in for socialism (on the USSR’s

crest), it could be argued that wheat exerts
a sacred, almost atavistic aura in Slavic
countries, akin to the hidden meaning of
words for Khlebnikov. Courtesy of the
Museum of Modern Art, New York

Khhhhhhh

earned him the nickname “Russian dervish,” must have been
thrilled to discover that the Persian word for house — asls-
(khaneh)—also toes his line of immanent inquiry, and begins
with the blessed [kh]. In “A Checklist: The Alphabet of the
Mind,” Khlebnikov tangoes further with the lithe, sexy [kh]:
“x 1s whatever needs covering (help, protection) in order

to grow. Khily (puny), okhraniat (to protect), kholia (care),
khibarka (hovel) ... khlev (cowshed), pokhishchat’ (to abduct)
... Khovat sia means to conceal oneself. Khokhol (crest of hair)
and kholka (forelock) both serve to protect the eyes. Volodat’
(to govern) and volost’ (an administrative district)— compare
kholodat’ (to turn cold)—refer to common points of warmth
and life. [Kh] is whatever cannot exist without shelter,
whatever is not able to exist on its own.”

Khlebnikov was not alone in such linguistic investigations,
though. To name just a few, Rudolf Steiner’s Anthroposophy
assigned colors and movements to the letters of the alphabet;
Milca Mayerova choreographed the ABCs in Nezval's
ABECEDA; and Apollinaire drafted calligrammes as
a precursor to concrete poetry. One would be forgiven for
wondering if there was something in the water supply of the

33943

Rudolf Steiner, Eurythmy figures, 1922. A full century before Lady Gaga did her monster
dance, Steiner built upon his studies in eurythmy to include letter-movements. Rather than
being simple replicas, the eurythmy figures — colored, two-dimensional wood figures — do
not reproduce just one moment or one stage of the sound but also the origin, the existence
and the disappearance of a sound. They challenge us to live into them. We must “put them
on”, for only then do we recognize each individual sound in its multiform unique existence.
Source: Rudolf Steiner Archive, Dornach; photo courtesy of Andras Sitterlin. (From left to
right: I, N, B, M, R)

4. (.Nade nadace”) 1920, Collected Works, sv. V,
s. 229.

5. Raymond Cooke, Velimir Khlebnikov:
A Critical Study, s. 78.

6. “X — Hy>)K1aK0IuUecs Ui pOCTa B IPUKPBHITHHN (TIOMOILH, 3a1InTe). XWUJIbli, OXPaHsTh,
XxuOapKa... XJieB! MOXHUIIATh... XOBaThCSI — MPATATHCS. XO0XOJI, X0JIKa — 3allHIIAeT IJIa3a.
Bomnozars 1 Bos0c = X0510/1aTh TOBOPUT 00 OOIIMX TOYKAX TEIUIOTHI U )KU3HH. X — 3TO TO, 4TO
HE CyILECTBYET BHE IOKPOBOB, CaMo 110 ce0e ocykJeHHoe He cymecTBoBarh.” “A Checklist:
The Alphabet of the Mind” 1916, Collected Works, vol V, p. 207.



Eurythmie poster, 1920s.
Source: Goetheanum Art Collection

Meetings with Remarkable Men, Peter
Brook, 1979. These dance movements,
according to Gurdjieff, served two purposes:
the harmonious evolution of the dancers
themselves and the transmission of esoteric
knowledge across generations.

cholia (péce), chibarka (kolna) (...)
chlev (chlév), pochis¢at’ (unést)
(...) Chovat'sia znamend schovat
se. Chochol a cholka (patka) slouzi
k ochrané oci. Volodat’ (viddnout)
a volost’ (spravni okres) — srovnej
cholodat’ (chladnout) — odkazuji ke
spolecnym bodlim tepla a zivota. (Kh)
je véechno, co nemUZe existovat bez
piistiesi, véechno, co nemUzZe existovat
samo o sobé."®

Chlebnikov nicméné v té&chto
lingvistickych prazkumech nebyl sam.
Rudolf Steiner ve své Eurytmii priradil
jednotlivym pismendm abecedy
barvy a pohyby, Mil¢a Mayerovd
choreograficky ztvérnila pismena
v Nezvalové Abecedé a Apollinaire
tvoiil kaligramy jako pfedchidce
konkrétni poezie, abychom jmenovali
alespor nékteré. Clovék si nemUize
odpustit otdizku, jestli nebylo néco ve

Slavs and Tatars

Icosahedral model used to prepare Rudolf von Laban’s “dance writing.”
“[Choreographer] Laban developed a notational system, first published in 1926, to transcribe
body movements and thus permit the replication of otherwise ephemeral choreographic
ideas. Tellingly, Laban likened this system to a revolutionary alphabet.” Sources: Matthew S.
Witkovsky, “Staging Language: Miléa Mayerova and the Czech Book ‘Alphabet” and R. von
Laban, Choreographie. Erstes Heft. Photo courtesy of Library of Congress, Washington, and
Hugendubel Verlag and Commissars, 1985.

early twentieth century’s alphabet soup. Whether it was his
attempts to create linguistic laws that govern time, not space;
a desire to unite all Slavonic words to create a Pan-Slavic
language; or a utopian interest in re-creating a universal
language, Khlebnikov’s linguistic experiments shared an
affinity with his contemporaries. What distinguished him
from his colleagues, though, was his commitment to put these
otherwise abstract theories into practice within language itself,
and his rigorous —if not obsessive— attempt to recreate
anew language, one that would do justice to the original
metaphysical mission of words, sounds, and letters.
Khlebnikov would tease out meaning from the
bricks and mortar of language like so many building
blocks of rubble, only to put them back together to create
words. His most famous poem, “3akinstue cMexom™

6. Xa — nperpaga nnockoCcT! Mexay OAHOW TOYKOW
1 APYroW, ABWXYLLENCS K HEl (XKUHA, XaTa).
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vodé, z niz se na pocatku 20. stoleti
varila abecedni polévka. Af uz §lo
0 jeho pokusy vytvorit lingvistické
zAkony viddnouci ¢asu, nikoliv prostoru,
jeho touhu sjednotit vSechna slovanskd
slova do jediného panslovanského
jazyka nebo utopicky zdjem o obnovu
univerzdlniho jazyka, Chlebnikovovy
lingvistické experimenty rozhodné
ukazovaly spfiznénost s jeho
soucasniky. Co ho ale od kolegu
odlisovalo, bylo jeho odhodlani uvést
tyto jinak abstraktni teorie do jazykové
praxe a Uzkostlivd, ne-li nutkavd snaha
vytvorit nic mensiho nez novy jazyk,
ktery by vystihoval pavodni metafyzické
posldni slov, zvukd a pismen.
Chlebnikov se pidil po vyznamu
v cihldch a malté jazyka jako
v rozvalenych stavebnich kamenech,
které pak znovu sklddal pfi vytvareni
slov. Jeho nejslavnéjsi bdsen ,3aknsatue
cmexom” (Zakleti smichem) déld
presné to: tvori novd pridavnd jména,
pfislovce, slovesa a podstatnd jména
z jednoduchého kofenového slova
cmex, Cili smich:

O, paccmelitecb, cmexaun!

O, 3acmeiTech, cmexauu!

YT10 cmetoTcs cmexamu, YTo
CMESAHCTBYIOT CMESAbHO,

O, 3acmenTecb ycMesAnbHO!

O, paccmeluni, HagcMesinbHbIX —
CMeX YCMeWNHbIX cMmexaden!

O, nccmelica paccMesinnbHO, CMex
HagcMelrHbIX cmesayen!

CwmeneBo, cmeieBo!

Ycmen, ocmein, CMeLnKm, cMmeLlmnkm!
CMEHYMKN, CMEIOHYMKN.

O, paccmenTech, cmexaym!

O, 3acmeliTecb, cmexadn!’

Khhhhhhh

(“Incantation by Laughter”), does just that: making new
adjectives, adverbs, verbs, and nouns from the simple root
word cuex, or laughter:

O, paccmeintTecs, cmexaun!

O, 3acMmeiiTech, cMexayun!

Yto cMEI0TCSI CMEXaMH, YTO CMESHCTBYIOT CMESIJIBHO,

O, 3acMmeiTech yCMESIIBHO!

O, paccMenuI HaJCMESUTHhHBIX — CMEX YCMEHHBIX cMexadei!
O, uccmerics paccMeslIbHO, CMEX HaJICMEUHBIX cMestuei !
CwmeiieBo, cMetieBo!

VYeMmen, ocMel, CMEIINKH, CMEIITUKH !

CMEIOHUMKHU, CMCIOHYHKH.

O, paccmeiiTecs, cmexaun!

O, 3acMmeilitech, cmexayu!’

Slavs and Tatars, Between 79.89.09, silkscreen, 26 x 26 cm, 2009.
Photo courtesy of Michael Tolmachev

7. O rozesméijte se, smadil

O zasméjte se, smagil

Co sméji se smichy, co smdavaji se sméjave.
O zasméjte se usmévaveé!

Otéch smé&ek nadsmévavych -
smich asmévnych smacul

O vysméj se rozesmate,

smichu nadsmévnych smacu!
Sméjiveé, smejive,

usmej se, osmej se, smisku, smiskove,
smiseckové, smiseckové!

O rozesméjte se, smadil

O zasméjte se, smAcil

7. O, laugh, laughers!

O, laugh out, laughers!

You who laugh with laughs, you who laugh it up laughishly

O, laugh out laugheringly

O, belaughable laughterhood — the laughter of laughering laughers!

O, unlaugh it outlaughingly, belaughering laughists!

Laughily, laughily,

Uplaugh, enlaugh, laughlings, laughlings

Laughlets, laughlets.

O, laugh, laughers!

O, laugh out, laughers!

Translated by Tatiana Tulchinsky, Andrew Wachtel, and Gwenan Wilbur, www.russianpoetry.
net, Department of Slavic Languages and Literature, Northwestern University, 2001.
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(Kh) dal

Slozitost fonetického profilu obtizné
vyslovitelného (kh) pfekondvaji pouze
jeho rodokmen a metafyzické obrysy.
Koneckoncl Chlebnikovova abeceda
byla stejné tak abecedou mysli jako
abecedou srdce. Snad nikde se to
neprojevuje tak presvédclive jako

v osmém pismeni hebrejské abecedy.
Zidovati mystici vidi v pismenu n

(chet) (rymuje se s anglickym bet

¢i francouzskym téte, ale s daleko
silnéj§im chrapotem) pismeno Zivota:
nejenze jim zacind slovo on (chaim Cili
LZivot”), ale i slova oznacujici orn (Ziti),
mon (zZboznost) a nan (moudrost).
Vdaha svéta, mazeme-li to tak fici,
spocivd na konstrukci podobné dvefim
nazyvané navvn (chatoteret): ve
zdobnéj§im ¢&i orientdIngjsim asyrském
pismu mmwx ana (kitav ashurit) se
dvere Ci most navn (chatoterer)
podobd §ikmé stieSe sméfujici vzhlru
jako symbol Jediného 8 Rikd se, Ze tvar

Slavs and Tatars, Przyjazn Narodoéw:
Lahestan Nesfeh-Jahan, Gdanska Galeria
Miejska, 2011

tohoto pismene ddvd prlichod svétiu
moudrosti: zde kabalisté spojuji sily

s Siitskym filozofem 12, stoleti Shahabem
al-Din Suhrawardim, jehoz iluminacni
filozofie uplatnila neoplatonské mysleni
na muslimskou filozofii prostfednictvim
renesance perského mysticismu.
Spojenim dlrazu na rozum a intuici
Suhrawardi nejprve koncipoval

Slavs and Tatars

N

Hovering over the nest. Source: journeyofsisters.blogspot.de

[Kh] Giveth

Difficult to pronounce, the complexity of [kh]’s phonetic profile
1s outdone only by its genealogical pedigree and its metaphysical
silhouette. After all, Khlebnikov’s alphabet was as much of
the mind as of the heart. Perhaps nowhere does this come
across more convincingly than the eighth letter of the Hebrew
alphabet. Jewish mystics see in 1 (chet) (rhymes with English
bet or French téte but with far more rasp) the letter of life: not
only does the word 2 n (chaim or “life””) begin with n (chet)
but so too do the words for @20 (/iving) m4 on (devotion) and
non (wisdom). The weight of the world, 1f you will, rests on
a doorway-like structure called n9vyon (chatoteret): in the more
ornate, if not Oriental, Assyrian lettering 9w ana (kitav
ashurit), the doorway or bridge of n9vvn (chatoteret) resembles
a pitched roof, aiming upwards, a symbol of the One.* Shelter,
sacred hospitality, and generosity are embedded in its very
outward form (see the Appendix to this essay).

The letter’s shape is said to provide a passage of light as
wisdom: here the Kabbalists join forces with the 12th-century
Shi’ite philosopher, Shahab al-Din Suhrawardi, whose

8. Yitzchak Ginsburgh, The Hebrew Letters: Channels
of Creative Consciousness. Rechovot: Linda Pinsky
Publications, 1990.

8. Yitzak Ginsburgh, The Hebrew Letters: Channels of Creative Consciousness (Rechovot:
Linda Pinsky Publications, 1990).
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Zayin

\

Vav

Chet, the khorny (kharman) letter: Mom (vav)
and Pop (zayin) git down and dirty to produce
the yoke of chet. Source: hebrew4christians.net

sloZitou architekturu svétia a poté
kazdé roviné piifadil zoroastrického
andéla. Stupen svétla, jenz bytost
vlastnila, naznacoval jeji ontologickou
blizkost Bohu.” Zajimavé je, ze slovo pro
osviceni, &l,sul (ishrGq, viz q ddle),
md etymologické kofeny v souslovi
&no pozndni” &i ,dsvit pozndni”
(cognitio matuting). Suhrawardi
vyslovné spojuje moudrost a duchovni
pozndni s vynorenim slunce a svétla
na vychodé a ndsledné nazyvd pdd
do hmoty ,zadpadnim exilem”.’® Asi ndis
nepfekvapi, Zze n (chet) jako pismeno
Zivota je samo potomkem dvou jinych
hebrejskych pismen ve vyznamovém
mise-en-abyme. Most &i ,vyvyseny
vrcholek” navmvn (chatoferef) v sobé
vlastné sjednocuje 1 (vav, predstavujici
otce) at (zayin, matku). MlUzeme si jen

Khhhhhhh

[lluminationist philosophy brought Neo-Platonic thought

to bear on Muslim philosophy via a renaissance of Persian
mysticism. By combining an emphasis on reason and intuition,
Suhrawardi first conceived an intricate architecture of light,
and then assigned each plane a Zoroastrian angel. The degree
of light a being possessed was an indication of its ontological
proximity to God.’ Interestingly, the word for illumination,
8,3l ishrdg (see q, below), has its etymological roots in
the “morning of knowledge” or the “dawn of knowledge”
(cognitio matutina). Suhrawardi explicitly pairs wisdom

and spiritual knowledge with the rise of the sun and light

in the East and, subsequently, calls the fall into matter an
“Occidental exile.”!?

As the letter for life, perhaps it comes as no surprise
that n (chet) is itself the progeny of two other Hebrew
letters in a mise-en-abyme of meaning. The bridge or the
“exalted summit” of the »n9vVIVN (chatoteret) unites the
Y (vav, representing the father) and the t (zayin, the mother).
We can only imagine Khlebnikov rubbing his hands in delight
to discover that the wedding canopy under which a bride
and groom pass, the structure meant to protect and bless the
newlyweds, also begins with a scratch at the back of throat,
with the nown (chupah).

A nurturing, protective impulse runs through the
different iterations of [kh], be they Cyrillic, ancient Hebrew
or contemporary Persian. Khlebnikov identified a spatial
structure or sanctuary in the Cyrillic x while in Hebrew the
n’s teet floats over its progeny for support. Instead of the

9. . Al-Suhrawarditaké popsal horizontdini svétia jako
andély, k jejichz oznaceni pouzil jjnéna zoroastrickych
Anshaspands (Khordad, Murdad, Urdibihisht,

atd.). (...) Na rlznych mistech ve svych dilech také
mapuje genealogii pfenosu iluminacni moudrosti,
kterd sleduje zdroven feckou/zapadni linii (véetné
Pythagora a Platéna) a irdnskou/vychodni linii véetné
Zoroastra (viz zoroastrismus) az po Herma Trismegista,
atvrdi, Ze iluminacionisté (ishragiyyun) existovali po
celou dobu. (...) VSechna svétla spolu vzdjemné
souviseji v sestupném smyslu tim, Ze jsou , triumfdaini* &i
Jpovznesend', ale soudrznost je udrzovéna touhou
a vysvétlenim, kferé toto dava pocitdm, jako jsou
radost, jiz zazivéme v pitomnosti slunce, a strach

v pftomnosti temnoty, a nase potéseni z urcitych
minerdld, jako jsou zlato a rubiny.” John Cooper,
al-Suhrawardi, Shihab al-Din Yahya (1154-1191),

in: Edward Craig (ed.), Roufledge Encyclopedia of
Philosophy, vol 7. London: Routledge, 1988.

10. Shihabuddin Yahya Suhrawardi, The Mystical
and Visionary Treatises of Shihabuddin Yahya
Suhrawardi, pteklad W. M. Thackston. London:
Octagon Press, 1982, s. 100.

9. “Al-Suhrawardi also chose to describe the horizontal lights as angels, using names of

the Anshaspands of Zoroastrian mythology to denote them (Khordad, Murdad, Urdibihisht
and so on)... In various places in his works he also traces a genealogy for the transmission
of [lluminationist wisdom which goes back simultaneously through a Greek/Western line
(including Pythagoras and Plato) and an Iranian/Eastern line including Zoroaster to Hermes
Trismegistus, and asserts that there have been Illuminationists (ishragiyyun) throughout
time...All the lights are related to each other in a downward sense by their being ‘triumphal’
or ‘exalted’, but cohesion is further maintained by the ‘desire’ or ‘love’ which the lower
degrees feel for the upper, and by the explanation which this affords of such things as

the joy we experience in the presence of the sun and our fear in the presence of darkness,
and the delight which we take in certain minerals such as gold and rubies.” John Cooper
“al-Suhrawardi, Shihab al-Din Yahya (1154-91),” in: Craig, Edward Routledge Encyclopedia
of Philosophy, vol. 7 (London: Routledge, 1988).

10. Shihabuddin Yahya Suhrawardi, The Mystical and Visionary Treatises of Shihabuddin
Yahya Suhrawardi trans W.M. Thackston (London: Octagon Press, 1982), p. 100.
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A wedding canopy or N9 (Chupa). The
Universal Jewish Encyclopedia, Vol. 5, 1948

predstavovat, jak si Chlebnikov mnul
ruce radosti, kdyz zjistil, Ze svatebni
baldachyn, pod nimz prochdzeji
Zenich a nevésta, ta konstrukce, jez
md novomanzele chranit a zehnat
jim, rovnéz zacind skrdbdnim v krku ve
slové nawn (chupah).

Rozlicnymi iteracemi (kh), af
uz v cyrilici, starohebrejstiné &i
moderni persting, pronikd pecujic,
ochranitelsky impuls. Chlebnikov
rozpoznal v cyrilickém X prostorovou
strukturu &i Utociste, zatimco
v hebrejs§tiné se prs pismene n
(chet) ochranitelsky rozprostird nad
potomstvem. Misto zjednodusujici,
protikladné diskuse o dédi¢nosti
versus vychoveé bychom moznd
méli lingvisticky prozkoumat povahu
vychovy. Bez ohledu na to, jak své
rodic¢e milujeme, v urcité chvili musi
kazdy presttfihnout pfislovecnou
pupecni $Mdru, aby se z obohacujiciho
nestalo dusici. Téra tuto zdlezZitost fesi
v jediném sloveé pouzitim dimysiného
terminu manan (merachefet) ,vzndset
se” nebo ,dotykajici se, a presto
nedotykajici”. (Tato nevyluénd
interpretace ,vzndseni se” vyuzivd
oblibené taktiky Slavs and Tatars,
amfibolie, coz je gramatickd struktura
umoznujici dva soucasné, ale casto
protikladné vyznamy.) V Téfe, na
samém pocatku Stvorent, vidime Boha
Lvzndsejiciho se” nad vodami:

Slavs and Tatars

oppositional Nature vs. Nurture debate, perhaps we should
inquire, linguistically, into the nature of nurturing: As much

as we love our parents, at some point, there is a need in each
individual’s life to cut the proverbial umbilical cord, before
that which enriches becomes that which smothers. The Torah
addresses this concern in one word by employing the elaborate
term non I (merachefer) “to hover” or “touching yet not
touching”. (This not-only-but-also interpretation of “hovering”
employs one of Slavs and Tatars’ favorite tactics, amphiboly,

a grammatical structure allowing for two coexisting but often
contradictory meanings.) In the Torah, the very beginning of
the Creation myth sees God “hovering” over the water:

9Y NONIM DINON NI DIND 239 DY TYNI 1N 1NN NN YIND
1 ornan ne

and later turns to the image of an eagle, feeding her young,
by hovering above them and the nest as a demonstration of
the delicate balance between tender support and crushing
expectations.

12909a8 HY 1ARY? 1INP? 12939 WID? N 1919 HY 93P DY W1

Jewish Talisman Jacket, 20th century. Isfahan, Iran. The word of the Torah as apotrope.
Here a shabbat table covering is made into a jacket with the following verse from Exodus
23, 25-26: “Worship the Lord your God, and his blessing will be on your food and water.

| will take away sickness from among you / and none will miscarry or be barren in your land.
| will give you a full life-span,” protecting its wearer from harm or evil influences. Source: Der
babylonische Turm in der historischen Uberlieferung, der Archéologie und der Kunst, 2003

11. Genesis 1:2. "And the earth was without form and void and darkness was upon the face of
the deep And the Spirit of God moved upon the face of the waters"

12. Deuteronomy 32:11. "As an eagle stirreth up her nest fluttereth over her young spreadeth
abroad her wings taketh them beareth them on her wings"
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M9 DIND 239 Hy YN 1D 1NN NNPD IR
Toran 239 by nanan orndN

A pozdéji se proménuje v obraz orla
pecujiciho o svd middata tak, ze

se vzndsi nad hnizdem jako ukdzka
kfehké rovnovdahy mezi citlivou
podporou a zdrcujicimi ocekavanimi.

19939 Y92 4N 1PN HY 1P Py W19
29n9aN Yy 1ANY? 1AND?

JakoZto orel &i BUh pak tedy
~vzndet se” nanan (merachefet)
nebo 9nv (yerachef) znamend nejen
plout vzduchem, ale také milovat
pfi umoznéni samostatného vyvoje.
Zesnuld orientalistka Annemarie
Schimmel pouzivd anglicky vyraz
hovering (vzndseni se, balancovdni)

k popisu amfibolie v jddru gnosticismu:
.Gndze je balancovdni srdce mezi
virou, Ze BUh je piili§ vzneseny, nez

aby ho bylo mozné pochopit, a pfilis
ohromny, nez aby ho bylo mozné
vnimat. Spocivéd ve védomi, Ze cokoliv
si Ize v duchu predstavit, BUh je toho
opakem.”™ V predchozim textu jsme
koketovali s predstavou jazykového
minimalismu. Zde se opét objevuje
smysl pro fotum simul — celek je

v kazdé &dsti: takovd hermeneutickd
pruznost zajisté prispivé k akrobaticte)si
mysli, i dokonce srdci?™
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Systema Sephiroticum X-Divinorum Nominum, or the “Kircher Tree.” Athanasius Kircher,
16th century Jesuit priest, hermeticist and polymath, depicted the Sephirotic Tree of Life in
this 1652 engraving based on a 1625 version by Philippe d’Aquin.This is the most common
arrangement of the Tree in Hermetic Kabbalah. Sephirot, meaning “enumerations”, are the

10 attributes/emanations in Kabbalah, through which Ein Sof (The Infinite) reveals himself
and continuously creates both the physical realm and the chain of higher metaphysical realms
(Seder hishtalshelus). Source: esotericonline.com

By way of an eagle or God, then, to “hover” nanan
(merachefet) or 4nv (yerachef) means not only to float above,
but also to love by allowing one to develop independently.
Annemarie Schimmel, the late scholar of Islam, also employs
the term “hovering” to describe the amphiboly at the heart

of gnosticism: “Gnosis is the hovering of the heart between
believing that God is too great to be comprehended and too
mighty to be perceived. It consists in knowing that whatever
may be imagined in thy heart, God is the opposite.”!* Earlier,
we flirted with the notion of linguistic minimalism. Here again
there’s a sense of fotum simul—the whole is in every part.
Such hermeneutic elasticity surely makes for a more acrobatic
mind if not heart?'*

11. Genesis 1:2.
12. Deuteronomium 32:11.

13. Annmarie Schimmel, Mystical Dimensions of
Islam. Chapel Hill: University of North Carolina, 1975,
s. 130.

14. Juan Cole tuto myslenku ddle rozviji, kayz tvrdi,
Ze ,vzhledem k neoplatonskému dlrazu na dobrotu
Jediného jsou v grafocentrickém vesmiru prostd
pismena nadfazena souvétim. Jednotlivd pismena
jsou tedy nadfazena sémantice”. The World as Text:
Cosmologies of Shaykh Ahmad al-Ahsa’i. Studia
Islamica, &. 80 (1994), s. 145-163.

13. Annemarie Schimmel, Mystical Dimensions of Islam (Chapel Hill: University of North
Carolina, 1975), p. 130.

14. To take this thought further, Juan Cole states that “in the graphocentric cosmos simple
letters are superior to complex sentences, given the Neoplatonic emphasis on the goodness of

the One. Thus, single letters are superior to semantics”. “The World as Text: Cosmologies of
Shaykh Ahmad al-Ahsa’i.” Studia Islamica, No. 80 (1994), pp. 145-163.
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(Kh) vzal

Ein begriffener Goft ist kein Gott,
- Gerhard Tersteegen'®

Od nasich skromnych pocatkl
v podobé cteciho krouzku, jakéhosi
setkdni Attily s Oprah, chcete-li, po

nase prvni dila (srov. Wrong and Strong,

Slavs, Nations) slouZzi pfepracovdni,
revize a znovunavstiveni, jez provédime
s jazykem, stejnou mérou jako strategie
vyuzivani a jako prostiedek prizkumu
a vyzkumu. Bez ohledu na jeho
ambicidznost, rozmanitost, hravost &i
tajuplnost Nnds performativni pfistup

k jazyku az doneddvna operoval
wyluéné v jednom rejstiiku: v rejstiiku
profdnniho ¢&i svétského jazyka. Nikoliv
vymydleného, ale spise laického
jazyka, v némz se sluCuje akademie

a ulice.

Pocinaje nedd&vnou oslavou
duchovniho a ideologického
synkretismu v Not Moscow Not Mecca
ve videnské Secesi a predndskou-
pfedstavenim Reverse Joy o roli
mystického protestu a posvatna
v socidlnich revolucich je nasi
snahou porozumét tomu, co je

ITIS

OF UTMOST
IMPORTANCE
THAT

WE REPEAT
OUR MISTAKES
AS A REMINDER
TO FUTURE
GENERATIONS
OF THE DEPTHS
OF OUR STUPIDITY

Slavs and Tatars, Stupidity (from Wrong
and Strong, a set of 6 prints), off-set print,
42 x 59 cm, 2005

Slavs and Tatars

[Kh] Taketh Away

Ein begriffener Gott ist kein Gott
— Gerhard Tersteegen'®

From our humble origins as a reading group, Attila meets
Oprah if you will, to our very first pieces (cf. Wrong and
Strong, Slavs, Nations), the rewritings, revisions and re-
visitations we conduct on language have served as much

as a strategy of exploitation as a means of exploration and
research. No matter how ambitious, varied, playful, or arcane,
our performative approach to language operated until recently

exclusively in one register: that of profane or secular language.

Not the wash-your-mouth-with-soap kind, but rather the lay
language that merges the academy and the street.

From our recent Not Moscow Not Mecca at Vienna’s
Secession, a celebration of spiritual and ideological
syncretism, to Reverse Joy, a lecture-performance on the
role of mystical protest and the sacred in social revolutions,
we have embarked on an attempt to understand that which is
often dismissed in our universities, spurned in symposia, and
notably absent from the weight of books that toned our biceps

=
-
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Oprah Winfrey, American media proprietor,
former talk show and book club host.
Source: womensconference.org

Attila, ruler of the Huns, a group of
Eurasian nomads of the 5th century AD.
Source: Wikipedia

15. ,Pochopeny Buh neni BGh.”

15. ‘A God comprehended is no God’
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Slavs and Tatars, Reverse Joy (lecture-performance), “Propositions: with Hamid Dabashi”

at the New Museum of Contemporary Art, 2012

casto opomijeno na univerzitdch,
zavrhovdno na sympadziich

a ndpadné nepfitomno ve vdze knih,
jez ndm v milddi tvarovala bicepsy:
nepozitivistické, numindzni chdapdni
jevl. Nase Usili je samoziejmé
odsouzeno k nezdaru. Jak nds
ujistuje Rudolph Otto, .Skutecné
.mysteriézni* pfedmét je mimo nase
vnimdani a chdpdni nejen proto, ze
nase pozndni md jisté neodstranitelné
limity, ale i proto, Ze se v ném
setkbvdme s nécim z podstaty ,zcela
jinym?®, &¢eho?Z druh a povaha jsou
nesouméfitelné s nasimi, a pred ¢imz
se proto odvracime v Udivu, jenz nds
zanechdvd chladné a strnulé.”'¢ Presto
jsme se pravé prostfednictvim tohoto
.nezdaru” (pokud to tak mizeme
nazyvat) sezndmili s heteroglosii
pismene (kh).

Nase srdce oddané zavratnému
houpdni kyvadla se témér zastavi pri
zjisténi, ze pres vsechen duraz na zivot
je hebrejské n (chef) také symbolem
strachu. Mystici samozfejmé povazuji

in younger days: a non-positivist, numinous understanding
of phenomena. To be sure, our efforts are doomed to fail.

As Rudolph Otto assures us, “The truly ‘mysterious’ object
is beyond our apprehension and comprehension, not only
because our knowledge has certain irremovable limits, but
because in it we come upon something inherently ‘wholly
other’, whose kind and character are incommensurable with
our own, and before which we therefore recoil in a wonder
that strikes us as chill and numb.”!¢ Yet, it is via this “failure”
(if we can call it that), that we have been introduced to the
heteroglossia of [kh].

Devoted to the dizzying swings of the pendulum, our heart
skips a beat when we discover that, for all its emphasis on
life, the Hebrew n (chet) is also a symbol of fear.!” Of course,
mystics see the two as indelibly linked, the metaphysical
equivalent of doing the splits. The fear implied with n (cher)
is two-fold. First, it is physical, in the sense of the very first
experience of life (exiting the womb) being a primal shock.
And it 1s also metaphysical, as per Otto’s definition of the
holy— mysterium tremendum—that is, the individual’s fear

16. Rudolph Otto, The Idea of the Holy, prfeklad John
Harvey. London: Oxford University Press, 1923, s. 28.

16. Rudolph Otto, The Idea of the Holy, trans John Harvey (London: Oxford University Press,
1923), p. 28.

17. The word chet (5°n) means both ‘life’ (92n), and ‘fear’ (as in *po>N nnn, ‘the fear of
G-d’).” Ginzburg, Yitzchak. The Hebrew Letters: Channels of Creative Consciousness.

(Gal Einai, 2002).
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HOLY

RUDOLF OTTO

Rudolf Otto, The Idea of the Holy.

His definition of the numinous, that which
underlies all religious experience, was based
on a tripartite terminology and cascade

of sensations: Mysterium tremendum et
fascinans. Mysterium is the Wholly Other
which incites silence and stupor, tremendum
the sense of awe or one’s nothingness in
light of the overpowering sensation, and
fascinans, the attractiveness and delight
despite the aforementioned terror.

Source: Wikipedia

oba pojmy za nerozlu¢né spjaté
jako metafyzicky ekvivalent cviceni
roz§tépu. Strach n (chef) je dvoji:
fyzicky, pfi Uplné prvnim zdzitku Zivota
— procesu zrozeni — jako prvotni Sok."”
A spiritudini: Ottova definice posvatna,
mysterium tremendum neboli strach
Clovéka tvaii v tvdr Jedinému, Bohu,
transcendentnu.

Nebo abychom se vrdtili
k nasemu drahému Chlebnikovovi,
(kh) je .bariérou mezi zabijdkem
a obéti, vikem, lijdkem a &lovékem,
mezi chladem a télem, mrazem
a pohodlim.”’® Bez odporu neni
pfitazlivosti; na kazdy ddraz na zivot,
zdravi a metafyzické zaniceni pro
pohostinnost existuji hrozby xvn (khef,
hfichu), n1an (kharada, Uzkosti).
Tetovdni jen na kloubech jedné ruky
by vypadalo neldpliné: na kazdého
man (khaver, pfitele) a pwn (kheshek,
vasen) &i mvn (khalom, sen) existuje

Slavs and Tatars

when faced with the One, with God, with the transcendent.
It is awful, not bad but “awe-ful”, worthy of respect or fear.

To come back to our dear Khlebnikov, [kh] is “is the barrier
between killer and victim, wolf, downpour and man, between
cold and body, frost and comfort.”!® Without repulsion, there
cannot be attraction: for every emphasis on life, health and
metaphysical devotion to hospitality, there are threats of Xvn
(khet, sin), n19n ( kharada, anxiety). The tattoo on just one
set of knuckles would look incomplete: for every 9an (khaver,
friend) and pwn (kheshek, passion) or @990 (khalom, dream),
there is 89n (khara, shit) and n9n (khole, sick).

Language, as our primary hermeneutic tool, has blood on
its hands, or rather, tongues. We tend to see words exclusively
as a means of expression, forgetting their ability to hide as
much as they reveal. Our taste for the transparent predates
Twitter revolutions and Wiki incontinence, dating back at
least to the Enlightenment. We certainly do not believe that
which we do not see, and trust even less that which we do
not understand. In this tension between the exoteric and
the esoteric, the outer meaning of the Torah and the m+7>on
(chassidut) or inner meaning— what Sufis call the ,al; (zahir)
and the bl (batin)—Khlebnikov saw a similar dynamic
between the everyday (6bIToBO€e) word and the pure or self-
sufficient (uncroe) word."” The everyday usage of a word
inevitably conceals other meanings, debasing its higher calling.
Steiner’s Anthroposophy identified a similar digression: “what
belongs to the alphabet was applied later to external objects,
and forgotten was all that can be revealed to Man through his
speech about the mystery of his soul and spirit. Man’s original

All happy knuckles are alike and each unhappy knuckle is unhappy in its own way.
Source: 3critical.wordpress.com

17. Slovo chet (3n) znamend jak ,zivot” (arn),

tak ,strach” (jako v o*phn nnn, ,strach z Boha”).
Ginzburg, Yitzchak. The Hebrew Letters: Channels of
Creative Consciousness. (Gal Einai, 2002)

18. Cooke, 5. 97.

18. Cooke, p. 97.

19. We similarly tried to breathe life into the Boxori language, an against-all-odds marriage of
spoken Persian written with the Hebrew alphabet in our Holy Bukhara (or Queen Esther Takes
a Bite),2012.
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Rudolf Steiner, stage set for the mystery drama “The Souls’ Awakening”, twelfth set:

“The Earth’s Interior,” 1937. “[Steiner’s mystery] dramas are powerful portrayals of the
complex processes of reincarnation and karma. In them, we are led to inhabit the living
landscape of the human soul-spirit where suprasensory beings work at weaving the destinies
of individuals” Sources: Rudolf Steiner, Alchemy of the Everyday, 2010, and steinerbooks.org

N9n (khara, hovno) a non (khole,
nemocny). Re& jako nds primarni
hermeneuticky ndstroj ma ruce, &i
spise jazyky, od krve. Slova obvykle

Slavs and Tatars, Solidarno$é Pajgk Study
no. 8, 2012. Photo courtesy of Yana Foque,
Kiosk, Ghent

word of truth, his word of wisdom, was lost. Speech was
poured out over the matter-of-factness of life.”*
The nostalgia for a time before Babel, for an Ursprache,

povazujeme vyhradné za wyjadiovaci  for unity in language, can be seen as the reflection of a

prostfedky a zapomindme, ze

kromé schopnosti odhalovat maji
zAroven i schopnost skryvat, Nase
zdliba v prihlednosti je starsi nez
twitterové revoluce a inkontinence
Wiki a sahd pfinejmensim do
osvicenstvi. Rozhodné nevéiime

tfomu, co nevidime, a jesté méné
davétujeme fomu, co nechdpeme.

V fomto napéti mezi exoterickym

a esoterickym, vnéj§im vyznamem Tory
a mon (chassiduf) neboli vnitfnim
vyznamem — tim, Cemu se v sdfismu
fikd ol (zahina bl (batin) —,
vidél Chlebnikov podobnou dynamiku
mezi kazdodennim (6biIToBOE) slovem
a ryzim ¢&i sobéstacnym (cnoBo)
slovem."” Kazdodenni pouzivéni

slova nevyhnutelné zakryvd jeho
ostatni vyznamy a degraduje jeho

vy$$i posldni. Steinerova antroposofie 10th Sharjah Biennial, 2011

Slavs and Tatars, Wheat Mollah, wheat, cotton, glue, brick, 45 x 35 x 25 cm,

19. Podobné jsme se snazili vdechnout zivot jazyku 20. Rudolph Steiner, “The Alphabet: An Expression of the Mystery of Man,” Dornach, 1921.

Boxori, nepravdépodobnému svazku mluvené
perstiny s hebrejskou abecedou v Holy Bukhara
(or Queen Esther Takes a Bite), 2012.

GA 209. Mystery Press, 1985.
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rozezndvala podobnou regresi: ,(...) co
patfi abecedé, bylo pozdéji uplatnéno
na vnéjsi objekty, a zapomenuto bylo
vée, co mUze byt Clovéku odhaleno
prosttednictvim feci o tajemstvi duse

a ducha. Pavodni lidské slovo pravdy,
slovo moudrosti, bylo ztraceno. Re&
byla vylita na prozai¢nost Zivota. 2

Nostalgii po dobé prfed Babyldnem,

po Ursprache, po jednoté v jazyku Ize
chdpat jako odraz fenomenologické
touhy po transcendentdini jednote,

at uz v podobé jednotného lidu Ci
sjednoceni s Bohem. Chlebnikovovo
dilo ,ukazuje neustdlou pfipravenost
nechat formu formovat se” nebo
nechat zvuk, ,aby se volné pohyboval
pfi hleddani viastniho smyslu”.?' Asi

«3ayMHbIU A3bIK UCXoAUT
M3 ABYX NpeAanocbInoK:

1. MNepBasa cornacHas
NPOCTOro crnoBsa
ynpaBnsieT Bcem
CNOBOM—IIpUKa3bIBaeT
OCTarnbHbIM.

2. CnoBa, HayaTble O4HOM
M TOM Xe COrflacHou,
00bLeaAnHAITCA OOHUM

M TEeM Xe NOHATUEM U

KakK Obl NeTAT C pa3HbIX
CTOPOH B OOHY U TY Xe
TOUYKY paccyaka.
Benvumup»

— XnebHukoB, “Hawa
OcHoBa” (1919)*
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Venn diagram showing the intersection of
Russian, Latin and Greek alphabets. Source:

Wikipedia
o U
o ;

18th century Russian professor Christian
Gottlieb Kratzenstein’s resonant
cavities for the synthesis of vowel
sounds. In 1779, the Imperial Academy of
St. Petersburg offered a prize for a physical
explanation for the differences between
vowels, and Kratzenstein constructed a set
of resonators activated with vibrating reeds,
which produced five different vowel qualities.
Source: Der babylonische Turm in der
historischen Uberlieferung, der Archéologie
und der Kunst, 2003

The Oracle of Lesbos, an acoustically
well-coordinated set of pipes and funnels.
Source: Der babylonische Turm in der
historischen Uberlieferung, der Archéologie
und der Kunst, 2003

phenomenological longing, for transcendent unity, whether as
one unified people, or becoming one with God. Khlebnikov’s
writing “displays a perpetual willingness to allow form to
form itself” or for sound “to move freely in search of its own
sense.”?! It comes as no surprise that Khlebnikov is not an easy
read. From verbal synaesthesia and a spatial reading of letters
to his meticulous attempts to understand universal laws of

20. Rudolph Steiner, The Alphabet: An Expression of
the Mystery of Man. Dornach, 1921. GA 209. Mystery
Press, 1985.

21. Ronald Vroon, The Poet and His Voices,
Collected Works of Velimir Khlebnikov, vol lll, preklad
Paul Schmidt, redakce Ronald Vroon. Cambridge:
Harvard University Press, 1997, s. vi.

* «Zaumny jazyk je zaloZzen na dvou predpokladech:
1. Pocdtecni souhldska jednoduchého slova fidi
jeho zbytek —viddne vsem ostatnim pismendm.

2. Slova zacingjici stejnou souhldskou maji v nécem
stejny vyznam; jako by byla viahovéna z réznych
smérd do jediného bodu v mysli.»

- Velemir Chlebnikov, ,Our Fundamentals”.
Collected Works of Velimir Khlebnikov, sv. 1. PreloZil
Paul Schmidt, redigovala Charlotte Douglas.
Harvard University Press, 1987, s. 384.

21. Ronald Vroon, “The Poet and His Voices,” Collected Works of Velimir Khlebnikov vol 111

trans. Paul Schmidt, ed. by Ronald Vroon (Cambridge: Harvard University Press, 1997), p. vii.

* «Beyonsense language is based on two premises:

1. The initial consonant of a simple word governs all the rest— it commands the remaining letters.

2. Words that begin with an identical consonant share some identical meaning; it is as if
they were drawn from various directions to a single point in the mind.»

— Velimir Khlebnikov, “Our Fundamentals”. Collected Works of Velimir Khlebnikov, Vol. 1.
Translated by Paul Schmidt, edited by Charlotte Douglas. Harvard University Press, 1987,

p. 384
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nds nepfekvapi, Ze Chlebnikov neni
snadné cteni. Vzhledem k verbdini
synestezii a prostorovému cteni pismen
i jeho pedantskym pokustim pochopit
univerzdlni zédkony organizace vyzaduji
jeho texty angazovanost podobajici se
spiSe iniciaci vyzadované mystickymi
fady nez tradicni védecké analyze

¢i prekladu.® Jeho snaha sjednofit
prostor a &as prostfednictvim
metafyzické exkavace plvodnich

a atavistickych vyznamu pismen, slov
a cisel byla v rustiné oznacovdna jako
3ayMb (zaum), coz Ize prelozit jako
fransraciondini ¢i mimorozumovy:
pfedpona za- znamend ,pres” &i
Arans-" a ymb (um) rozum.

\ o
: | g %SQ
mockaa, 1921+

Subtitled a supersaga in 20 planes, Zangezi
(1922) is Khlebnikov’'s magnum opus and
perhaps most exemplary of his beyonsense,
with dialogue written in the language of birds,
gods, and numbers. Courtesy of the Museum
of Modern Art, New York

Khhhhhhh

organization, his texts require an engagement more akin to the
initiation propounded by mystical orders than to the traditional
analysis or translation of scholars.?? His attempts to unite space
and time—through a metaphysical excavation of the original
and atavistic meaning of letters, words, and numbers—were
called, in Russian, 3ayms (zaum) alternatively translated as
trans-rational, beyond-mind or, our favorite: Beyonsense, from
za—the prefix for “across” or “trans-“—and ymsb (um), mind.
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Graph Un Gal Ged Veh Pa
E A F D G,J C, K B
"Graupha" "Und" "Orh"

(in the throat)

¥ Lk 00 L Le

Drux Ger Mals Ur Gon Gon Tal
N Q P L H (with point) I M
"Droux"  "Gierh" "Machls"  "Our", "Nach" Y "Stall",
"Ourh"  (in the throat) "Xtall"

vy Vd P & L I

Gisg Fam Van Ceph Don Med Pal

T S U v Z R 0] X

"Keph" ("p" is faint)

Enochian. This is an occult or angelic language recorded in the private journals of John Dee
and his seer Edward Kelley in the late 16th century. The men claimed that it was revealed to
them by angels. Source: Wikipedia

22. Norman O. Brown tvrdi, ze pfed zacdatkem

20. stoleti a zejména pred prichodem knihy
Finnegan’s Wake Jamese Joyce bylo pro obyvatele
Z&padu nemozné Cist Kordn. Poukazuje na zprdvy
Thomase Carlylea a Johna Henryho Newmana

2 19. stoleti, v nichz si zoufaji nad neproniknutelnosti
a necitelnosti Kordnu. V Carlyleové knize Heroes
and Hero Worship se pravi: ,Musim fici, Ze jde

o nejumorngjsi cteni, do jakého jsem se kdy pustil.
Ubijejici, zmatend michanice, surovd, nectesand;
-v kraitkosti, nesnesitelnd hloupost! Evropan se
Kordnem muzZe prokousat snad jen z povinnosti. . .

. Také se fikd, ze v origindle je velkd Edst rytmickd,
jakysi divoky chvalozpév. . . . Pfesto i pfi nejlepsi viili
Clovék stéZi chdpe, jak né&jaky smrtelnik mize tenhle
Kordin povazovat za Kninu napsanou v Nebi a pfilis
dobrou pro Zemi, za dobfe napsanou knihu nebo
vlbec za knihu, a nikoliv za popletenou rapsodii
napsanou, co se stylu tyce, tak $patné jako snad
7Adnd jind kniha!” Podrobnéji viz nase Not Moscow
Not Mecca (Secese/Revolver: Viden, 2012).

22. Before the early 20th century, and before the arrival of James Joyce’s Finnegan's Wake

in particular, Norman O. Brown claims it was impossible for a Westerner to read the Qur’an.
He points to nineteenth-century accounts from Thomas Carlyle and John Henry Newman,
who despair at the impenetrability and illegibility of the Qur’an. The former’s Heroes and
Hero Worship reads: “‘I must say, it is as toilsome reading as I ever undertook. A wearisome,
confused jumble, crude, incondite; — insupportable stupidity, in short! Nothing but a sense of
duty could carry any European through the Qur’an. . . . Much of it, too, they say is thythmic

a kind of wild chanting song, in the original. . . . Yet with every allowance, one feels it difficult
to see how any mortal ever could consider this Qur’an as a Book written in Heaven, too good
for the Earth; as a well-written book, or indeed as a book at all; and not a bewildered rhapsody;
written, so far as writing goes, as badly as almost any book ever was!’”” For more, see our
Not Moscow Not Mecca (Secession/Revolver: Vienna, 2012).



Khlebnikov’s mathematical attempts to capture history take on a topographic turn.
Source: hlebnikov.ru

Gnow thy Gnuminous
Gnumbers or:

Hattrick naseho
drahého (Kh)

s kabalisty, gematristy
a abdZadidny

Ve snaze najit a obnovit skryté,
.hvézdné” vyznamy slov a vyprostit je

z kazdodenniho pouzivani a zneuzivani
se Chlebnikov obrdtil na vérného
spolecnika slova, ktery nikdy nezbloud:
na cislo. V Cislicich videél lingvisticky
potencidl pro praktickou komunikaci
vzddlenou rozmardm poetického
jozyka.

Existovala Cisloslova uncnocnoso
(Cisloslovo), Cislojména uncrnonmeHa
(Cislo-imena) a dokonce Cislofedi
yucnopeuu (Cislo-reci): osvobozenim
jozyka od zdkladniho bfemene
kazdodenniho pouzivéni zlstalo
slovo pro uméni. Ale uméni
u Chlebnikova nebylo pouze kvalitativni,
ale i kvantitativni, Chlebnikovova
lingvistick& a numerologickd rajska
zahrada uz existovala; domnivall
se, 7e bylo jen zapottebi odkryt
a reaktivovat zdkony viddnouci &isldm
— pomeéry organického vesmiru, z&kon
¢asu. Chlebnikov mél blize k Eliezeru Ben
Jehudovi nez k zakladateli esperanta
L. L. Zamenhofovi, a byl tak pravym
anfimodernistou: pohledem do minulosti
sméfoval do budoucnosti.

Elizer ben Yehuda (1858-1922). One of
the first Zionists. Credited with the revival
of Hebrew as a modern language. Source:
havelshouseofhistory.com

Gnow thy Gnuminous
Gnumbers or: The Hat-Trick
of Kabbalists, Gematrians,
and Abjadians by our
beloved | Kh]

In his attempts to reach and recreate the hidden, “starry”
meanings of words, salvaging them from their everyday use
and misuse, Khlebnikov turned to the word’s tried and true
sidekick, the number, that which never strays. In digits, he saw
a linguistic potential for pragmatic communication far from
the vagaries of poetic language.

There were number words unesio¢10Bo (chisloslovo),
number-names uncjaouMena (chislo-imena), even number-
speeches uncyiopeuu (chislo-rechi). Freeing language from
the base burden of everyday use, the word would remain
for the arts. But the arts chez Khlebnikov were not only
qualitative but also quantitative. Khlebnikov’s linguistic and
numerologic Garden of Eden already existed; he believed
the laws governing numbers—the proportions of the organic
universe, the rule of time —simply needed to be unlocked and
re-activated. Closer to Elizer ben Yehuda than L.L. Zamenhof,
the creator of Esperanto, Khlebnikov was a true antimodernist:
he looked to the past to move towards the future.

2

~NVsechny myslenky na Zemi
(je jich nemnoho) by mély dostat
zvl&stni Cislo jako domy v ulici
a konverzace a vymeéna myslenek
by probihaly prostfednictvim jazyka
zraku. Proslovam Cicera, Cata, Othella,
Démosthena by méla byt piifazena
Cisla a zbytecné imitacni projevy
u soudl a daldich instituci by byly

Khhhhhhh

“All thoughts on earth (there are so few of them) should
be given a special number, like the houses of a street, and
conversation should be carried out and thoughts exchanged by
means of a language of sight. Numbers should be attributed
to the speeches of Cicero, Cato, Othello, Demosthenes and
the unnecessary imitative speeches in the courts and other
institutions should be replaced by a simple signboard bearing

nahrazeny jednoduchou fabulinesouci  the number of the speech. This is the first international

Cislo proslovu. Jde o prvni mezindrodni
jazyk.” 2

G = Greek
Aa =1
Bp = 2
'y = 3
Ao = 4
Eeg = 5§
F¢c = 6
Z{ = 17
Hnw = 8
®0 = 9
I v = 10
Kk = 20
Ak = 30
Mp= 40
Nv = 50
ZEE& = 60
Oo =70
IH=z = 80
2 = 90
Pp =100
Yoc= 200
T = 300
Y v =400
D ¢ = 500
X 7z = 600
Y ¢y = 700
Q o = 800

language.” %

L L.7e. 20550V
\Q O-GGKALMART H
PRECETTI

' DI

GRAMMATICA

PER LA

LINGUA FILOSOFICA,

Q 514,

UNIVERSALE,

PROPRIA FER OGNI GRNERE DI YITA .

s

-
Tlavpm prr , arne gaha Asyows .  HOMERVS.

Daidguid praccipics, efto bresls, of ciro didla
percipionr animi dociles, feneant gus Gidelos . HORATEYE.

FUSTSZURDS CIGARETTA

IN ROMA M DCC LXXII.
NELLA STAMPERIA DI PAOLO GIUNCHI.

Con Licenza de' Supergri

Esperanto product. Source: Esperanto
Museum, Osterreichische Nationalbibliothek

Precetti di grammatica per la lingua
filosofica, o sic universale, propria per
ogni genere di vita. Linguistic treatise
published by the polyglot Gyorgy Kalmar,
1773. Source: Esperanto Museum,
Osterreichische Nationalbibliothek

Though he never mentions them by name, Khlebnikov
could well have been speaking about Gematria or the Abjad
(ea>w). Essentially Hebrew numerology, Gematria assigns
a numerical equivalence to letters, words and phrases, and
by doing so, gains insight into the rapport between words
and 1deas. n (chet), for example, corresponds to the number

23. HenspaHHble MNpounssenexue, pea.
H. Xappxves n T. 'puu. Mocksa: XyaoxecTBeHHas
Tutepartypa, 1940.

23. “Bce MBICIH 3eMHOTO I1apa (X Tak HEMHOT'0), KaK IOMa U YIHIIbI, CHaOJUTh 0COOBIM
YHCIIOM U Pa3roBapuBaTh H OOMEHUBATHCS MBICISIMH, MTOJIB3YSCH S3bIKOM 3peHus. Ha3pats
yrcnamu peud Llumepona, Karona, Otemno, /lemocdena u 3aMeHATh B CyJlax U APyTUX
YUPESKICHUAX HUIKOMY HEHYKHBIE ITOJ[pakaTeNIbHbIC PEUH IIPOCTON BHIBECKOH JOIMICUKH

¢ 0003HaYCHUEM YHCIIa PeUr. DTO TIEPBbBI MEXKYHAPOAHBIHN A3bIK — 3TON (h)pa3bl HUTHE HET,
mo3Tomy st He yBepeHa Ha 100%, 4To B OpUrHHaie HMEHHO Tak.» CoOpaHue TPOU3BEICHUH
Benumupa Xne6uukosa, Tom 5, pea. H. Crenanos u 1O. TeinsinoB (Jlenunrpaa: MzaarensctBo
nucateneit B Jlenunrpaze, 1928-1933), p .158.



28 Slavs and Tatars

Ackoliv je vyslovné nezminuje, mohl
Chlebnikov klidné hovorit o gematrii &i
abdzadu (saswl). Gematrie, v podstate
hebrejsk& numerologie, pfifazuje Ciselnou
hodnotu pistnentim, slovdm a slovnim
spojenim, &imz pronikd do vziahu mezi
slovy a myslenkami. Slovu n (cher)

H = Hebrew

N = 1

a2 = 2

A = 3

T = 4

n = 5

" = 6

To= 7

n = 8

D = 9 The Jewish practice of circumcision is performed in a ceremony called bris on the eighth

L] = 10 day after a male baby’s birth. “In ancient Egypt captured warriors were often mutilated before
being condemned to the slavery. [...] The Phoenicians, and later the Jews who were largely

2 -I = 20 enslaved, adopted and ritualized circumcision. In time, circumcision was incorporated into

‘7 = 30 Judaic religious practice and viewed as an outward sign of a covenant between God and man
(Genesis XVI).” Source: W. D. Dunsmuir and E. M. Gordon, “The History of Circumcision,” 1999

na= 40

17 = 50

o = 60 eight. Its semantic thrust is no less present numerically as it

y =170 percolates across a charmingly diverse constellation, from

pn = 80 the eighth-day of a young boy’s life when circumcision takes

27 =90 place; to the eight souls saved during the great flood to Sukkot,

P =100 an eight day festival; or God’s eight-fold repetition of the

No=200 covenant to Abraham. The Arabic equivalent of Gematria, the

v = 300 Abjad assigns a numerical value to the 28 letters of the Arabic

n = 400 alphabet. Where it falls short in the numerological prowess

1 =500 practiced by Kabbalists, it makes up for in its re-ordering of

8 = 600 the world through the alphabet itself. The Abjad suggests

ZI > ;gg a different sequence of the letters of the alphabet

¥ =900

fbhysigaad,duedemopldsbrigerzal
“In Hebrew, each letter possesses
a numerical value. Gematria is the
calculation of the numerical equivalence of
letters, words, or phrases, and, on that basis,
gaining insight into interrelation of different
concepts and exploring the interrelationship (€3 b ' 3
between words and ideas.The assumption is 10y 9 8
that numerical equivalence is not coincidental. ) o0
Since the world was created through 100] 90/ 80
God’s ‘speech,” each letter represents a : b
different creative force. Thus, the numerical %00 200
equivalence of two words reveals an internal
connection between the creative potentials of
each one.” Source: inner.org

|
1

g -] -] -
yi 6 5 4 3 2

o 8
t- 70 U‘GO 50 ¢ 40{ 30| 20

&

o° |3 c...;c:‘_;;)

|y

800| 700| 600f 500( 400{ 300| 200

Abjad, or numerical equivalents in the Arabic alphabet. Source: lepromis.org
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E =English

Aa= 1

Bb= 2

Cce= 3

Dd= 4

Ee = §

Ff=26

Gg= 7

Hh= 8 The word jinnah (paradise). Calligraphy by Al Qandusi, 1850. Source: sweetfernstudio.

I i= 9 wordpress.com

Jj=10

Kk=11 before the current zija-i ( Slss) arrangement became

Ll =12 predominant with its grouping of similarly-shaped letters.
Mm= 13 If all happy letters are alike, and each unhappy letter is
Nn=14 unhappy in its own way, then the Hebrew p (goph or kuf)

Oo0=15 and Arabic @ (qaf) are very happy letters indeed (see Bitch
Pp=16 Ass Crew, below), both with a value of 100, brimming with

Qq=17 possibilities, as a multiple of the dignified 10 and the 5 (kaf) of
Rr =18 20. For Shaikh Ahmad Yasawi, a 19th-century Shi’ite mystic,
Ss =19 “the ability of the letters to be recombined suggests that the

Tt =20 world need not always be as it is, that it can in effect be spelled

Uu=21 out differently.”>* What is at stake here is more than a formal

Vv=22 exercise of one order versus another: it is a matter of hope.

Ww= 23

X x =24

Y y = 25

Zz =206

odpovidd &islo osm, jehoz sémantickd
podstata neni numericky o nic méné
pitomnéjsi, kayz probubldvd plvabné
rozmanitym souhvezdim, od osmého dne
v Zivoté chlapce, kdy se provadi obiizka,
pres osm dusi zachrdnénych pfi velké
povodni po osmidenni svatek Sukkot &i
Bohem osmkrdt opakovanou smiouvu

s Abrahdmem. Arabsky ekvivalent
gematrie, abdzad, pfifazuje numerickou
hodnotu 28 pismentm aralbské
abecedy. Tam, kde pokulhdvd za
numerologickym mistrovstvim kalballistd,
vynahrazuje to svym preskldddnim svéta
pomoci samotné abecedy. Abdzad
predloZil odlisné poradi pismen abecedy

duedgwoplddsbriseag -l Sketch for scenography of scene “Heaven” in Mayakovsky’s Mystery Bouffe.
EL ] ol Courtesy of the Museum of Modern Art, New York

24. Cole, p. 156.
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Sultan Ahmed Mosque, Istabul, Turkey. Elevated view of the interior of the mosque showing muezzin’s platform in foreground and royal lodge
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to the left of the mihrab. Photo by Sébah & Joaillier, 1888-1900. Source: Harvard University Library

nez previddio soucasné uspordddani
hija-i ( slss). kferé seskupuje pismena
podobného tvaru. Jestlize viechna
stastnd pismena jsou si podobnd

a kazdé nesfastné pismeno je
nestastné po svém, pak hebrejské

# (qoph ¢&i kuf) a arabské @ (gaf)
jsou vskutku velmi stastnd pismena
(viz Kurevskd parta ddle) s hodnotou
100 prekypujici moznostmi, jako
ndsobek dlstojné desitky a v pfipadé
5 (kaf) dvacitky. Pro §iitského mystika
19. stoleti Sajcha Ahmada Jasaviho
Jekombinaéni schopnost pismen
naznacuje, ze svét nemusi byt vzdy
takovy, jaky je, ze ho Ize viastné

psat jinak”.2* O co tady jde, neni jen
formaini cviceni jednoho porfadi oproti
drunému: je to véc nadéje.
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Tombstone of Velimir Khlebnikov, Novodevichy Cemetary, Moscow

24. Cole, s. 156.
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“When an Egyptian was born, his ka

came into existence as his double in

the supernatural realm. The ka provided the
life-force for the living person and after death
ensured eternal life for his personality and his
mummified corpse, so that the mummy could
use the foodstuffs and other items placed in
the burial chamber. The ka also occupied the
images of the deceased in the tomb’s chapel,
so that they could accept the ritual offerings
of food, drink and other items made before
them. These images could also substitute for
the mummy should the latter be destroyed.
The ka was imagined as a human in form
and was usually symbolized by the two
extended arms which represented both its
life-giving embrace and its power to receive
offerings.” Source: University of Pennsylvania
Museum of Archaeology and Anthropology,
Philadelphia, PA

(Kh) alias X alias N

a jeho Kurevskad parta:
Q alias K (gh)

a samozrejme jediné
a jedine¢éné H

S

3h ”akh"
gL/

“The akh was the blessed state the
deceased achieved ritually, by reaching
his new eternal home. Thought of as
‘shining forth,” the akh was depicted as

a bird with brightly colored plumage.”
Source: University of Pennsylvania
Museum of Archaeology and Anthropology,
Philadelphia, PA

Khhhhhhh

The [Kh] aka X aka N and its
Bitch Ass Crew: Da Q aka K
[gh], and Of Course: Da One,

Da Only H

Hypophysis

Pharyngeal
tonsil =

Orifice of
auditory tube

Nasal part of
pharynz

Anterior arch of IIX?%

allas

Odondoid process
of axis

Oral part of |
pharynz | R
Body ofaxw—'—_l' ;

Epiglottis

Laryngeal part
of pharynz
Aryepiglottic fold Frenulum Vinguee

Mylohyoideuws muscle

Hyoid bone
Thyroid cartilage
Cricoid cartilage Ventricular fold
Vocal fold
Esophagus
7 Cricoid cartilage

Lsthmus of thyroid gland

To form a [k], you take the back of your tongue and form a closure by placing it against
the soft palate. Source: dothraki.com
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Hebrew letter kuf aka qoph.
Source: hebrew4christians.com

Vedle Molly Nasreddina, sufijského
mudrce a zertéfe 12. stoleti (naseho
nadndrodniho maskota), a Khidrag,
Nasreddinova transhistorického kolegy
a inicidtora na stezku (fariqat) sufismu,
pfichdzi (kh), lingvisticky tfotem, jehoz
rozlicné iterace napfi¢ hebrejstinou,
arabstinou, turectinou a perstinou
kouzli tajuplnou schopnost tfrvat na
svém — v tomto pfipadé sdélovat
smysl pro gndzi, duchovni pozndni

— napfi¢ mnoha zemémi, ndrody

a virami regionu zndmého jako Eurasie.
Jestlize jsme se dosud zabyvali pfimo
dotycnym pismenem ¢&i fonémem,

je nejspis nacase podivat se za négj,
kolem né&j Ci dokonce skrze néj.

Jako hiphopper se skupinou za
zAdy pfichdzii (kh) s partou: je to
kolektiv, konfinent, nikoliv ostrov. Proto
ndlezité bereme na védomi jeho
pribuzenstvi: ty neostré oblasti, kde
konci (kh) a zac¢ind q, respektive h.
Jak fikd Richard N. Frye: ,Stejné jako
na Zdpadé nachdzime ve vytvarném
uméni individudini zivotopis, tak je
kolektivni Zivotopis typickym znakem
Vychodu.”® Zameéiime se nyni na
pfibuzné (kh) a budeme vypravét
Zivotopis fonému.

Slavs and Tatars

Alongside Molla Nasreddin, the 13th-century Sufi wise-man-
cum-fool (our transnational mascot), and Khidr, Nasreddin’s
transhistorical colleague and guide to the mystical initiation
of'a Sufi order (tarigat), comes [kh], a linguistic totem whose
different iterations across Hebrew, Arabic, Turkic and Persian
conjure an uncanny ability to stay on message—in this case,
conveying a sense of gnosis, of spiritual knowledge —across
the multiple lands, peoples, and faiths of a region known
as Eurasia. If above we’ve looked directly at the letter or
phoneme in question, perhaps it is time to look behind it,
around it, even through it.

Like the hip-hop artist with posse in tow, [kh] comes with
a crew: like us, it too is a collective, a continent, not an island.
So we duly acknowledge its affinities: those blurry areas where
[kh] stops and q or h, respectively, start. As Richard N. Frye
says, “just as in fine arts, we find individual biography in the
West, so collective biography is the hallmark of the East.”*
We turn to [kh]'s cousins to round out the biography of a
family-focused-if-not-friendly phoneme.

Arabic calligraphy. “In The Name Of The One God, Most Compassionate, Most Merciful”.
Source: islamicart.ca

25. Richard N. Frye, The History of Bukhara by
Narshakhi, in: Central Asian Monuments, ed. Hasan
B. Paksoy. Istanbul: Isis Press, 1992, s. 75. Richard

N. Frye, emeritni profesor irdnskych studii na
Harvardove univerzité, obdrzel v témer 92 letech
povoleni irdnské isldmské republiky, aby byl pohfben
v Isfahdnu.

25. Richard N. Frye, “The History of Bukhara by Narshakhi,” in Central Asian Monuments,
ed. Hasan B. Paksoy (Istanbul: Isis Press, 1992), 75. At the age of nearly 92, Richard N. Frye,
Aga Khan Professor Emeritus of Iranian Studies at Harvard University, received permission
from the Islamic Republic of Iran to be buried in Esfahan.
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H jako Hex

Rikd se, Ze kdysi dAvno jsme viichni
byli souhldskovym lidem. Fénickd
abecedaq, prvni Siroce pouzivand
abeceda a predchiidkyné aramejstiny
a fectiny (a pfenesené také latinky
a cyrilice), zapisovala pouze souhldsky.
V knize Genesis 17:1-8 se hovoii 0 muZi
jménem t1ax (‘brm, Abrahdm), jehoz
smlouva s Bohem zahrnovala i zménu
jména na aa9ax (abrhm). Pokud
nékomu déld potize predstavit si svét
bez samohldsek, navrhujeme rychlou
exkurzi do polstiny: pfi vyslovovani
pfijmeni Szczyz nebo i mirnéjsino slova
pro veelu — pszczota — lapd Elovek
po dechu, jesté nez se dostane k prvni
samohldsce.

Vyvoleny lid vyvinul velkolepé
Usili, aby tento sonorné ndarocny stav
zmeénil. Hebrejci, oznacovani nékterymi
lingvisty jako ,samohldskovy lid”, jako
prvni objevili silu samohldsek, a kdyz
poznali jejich jedinecné postaven,
pouzivali je jako Elensky odznak
a Cestné misto. Co je vSak ddlezitéjsi,
samonhldsky se stejné jako levny Gvér
staly aspiracnim odrazovym mustkem,
ktery masdm poskytl pfistup k fomu,
co bylo dfive vyhrazeno jen pro par
vyvolenych: schopnost Cist a psat. Kdyz
se znovu podivdme na slovo on9an
(abrhm), nezajimd nds ani tak pfidané

a (pouzité vyhradné z davodu pohodli),

Small b&w illustrations from pages: 3, 19,
21, 33 and 35 are taken from Hu 3Haxapb
Hu Boe Hu Cnyau Boza Ham Hu lModmoza
/ Ni znakhar’ ni bog, ni slugi boga —
krest’ianstvu ne podmoga (Neither Healer,
Nor God, Nor the Angels of God are any
Help to the Peasantry), 1923. Courtesy of the
Museum of Modern Art, NY

Khhhhhhh

H is for Hex

Slavs and Tatars, Holy Bukhara (Queen Esther Takes a Bite), (installation view),
reverse mirror painting, mirror, 70 x 100 cm, Secession, 2010. Photo courtesy of
Otto Ottenschlager

It is said that, once upon a time, we were all consonant people.
The Phoenician alphabet, the first widely used alphabet and
precursor to Aramaic and Greek (and by extension Latin and
Cyrillic), recorded only consonantal sounds. Genesis 17:1-8
tells of a man named o9an (‘brm, Abraham) whose covenant
with God included changing his name to on9an (abrim). If
anyone has difficulty imagining a world without vowels, we
suggest a quick foray into Polish: the surname Szczyz or even
the milder word for bee—pszczola—has one gasping for
breath before arriving at the first vowel.

The Chosen People made majestic efforts to change such
a sonorously-challenged state of affairs. Termed “the vowel-
people” by some scholars of linguistics, the Hebrews were the
first to discover the power of vowels and, recognizing their
unique position, used these vowels as a badge of membership
and place of pride. More importantly, however, the vowels, like
cheap credit, became an aspirational stepping stone, providing
the masses access to what had been previously reserved for
the few: the ability to read and write. If we look again at
©n9aN (abrhm), it is not the addition of the a (used solely for
convenience) which interests us, but rather the h. Abraham,
the patriarch, is not the only one to get the goods: so too does
the matriarch as »9v (sry, “Sarai”’) becomes N9 (srh, “Sarah”).



34

jako spise h. Patriarcha Abrahdm neni
jediny, kdo si pfiSel na své, protoze

ze »w (sry, ,Sarai”) se stala naw (srh,
.Sarah”). Kouzelné n (heh) funguje
jako porodni bdba samohldsek, kterd
jim umoznuje existovat, oznacuje je,
nechdvd je dychat,

Mnohd& pismena arabské abecedy
maji podobnou strukturu a vzdjemné
se odli$uji pouze umisténim tecky
(CiteCek) nad nebo pod .frupem
lodi”. Samohldsky zaujimaiji jesté
kfeh&i pozici: obvykle jde o fadu
pomicek, které se objevuji, aby vedly
zacdtecnika, ale ve vétsing textl &i
v t&snopisu mizi.

Prvni samohldskou tedy nebyla
samonhldska jako takovd, nybrz
magické h. Steiner rovnéz sleduje
silu pismene h ve snaze vysvétlit
tfajemstvi Clovéka: ,(..) (s) kazdou
samonhldskou je tu H. MUzete ho
vysledovat v feCi — AH, IH, EH. H je
v kazdé samohldsce. Co to znadi,

Ze H je v kazdé samohldsce? Znamend
o, Zze samohldska krouZzi vesmirem.
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The H according to Steiner. “We can get an
approximate idea of the signs of the Zodiac if
we relate them to modern speech by setting
up B, C, D, F, and so forth, as constellations
of the Zodiac. You can follow them by feeling
the revolution of the planets in H ('H' as in
him, her - ed.) — H is not actually a letter
like the others, H imitates the rotational
movement, the circling around. And the
single planets in their revolutions are always
the individual vowels which are placed in
various ways in front of the consonants. If
you imagine the vowel A to be placed in here
(see diagram) you have the A in harmony
with B and C, but in each vowel there is

the H” Rudolf Steine, from the lecture “The
Alphabet: An Expression Of The Mystery Of
Man” Dornach, December 18, 1921

Slavs and Tatars

The magic 0 (heh) acts as a midwife for vowels, allowing them
to exist, marking them out, letting them breathe.

Many letters of the Arabic alphabet share a similar
structure, distinguished from one another only by the placing
of point(s) above or beneath the “the hull of a boat.” The
vowels occupy an even more fragile position: mostly a series
of dashes, they appear to guide the beginner, only to disappear
in most forms of writing or shorthand.

Maghribi script by Al Qandusi.
Source: sweetfernstudio.wordpress.com

Ta’liq script by Turkish calligrapher
Necmeddin Okyay (1883—-1976).
Source: kitabeler.net

The first vowel then was not a vowel at all but rather a
magical h. Steiner also traces the power of h in attempting to
explain the mystery of man: “[with] each vowel there is the H.
You can trace it in speaking—AH, IH, EH. H is in each vowel.
What does it signify that H is in each vowel? It signifies that
the vowel is revolving in the cosmos. The vowel is not at rest,
it circles around in the cosmos. And the circling, the moving,
is expressed in the h hidden in each of the vowels.”*® It seems
Steiner’s h also hovers, like some cliche¢, lampooned Jewish
mother, around so many seemingly vowels.

[Kh] clearly keeps good company: the letter h could be
seen as the lynchpin of monotheism itself. By adding a n (heh),

26. Steiner, 1985.
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Samohldaska neni v klidu, obihd ve
vesmiru. A foto krouZeni, tento pohyb
je vyjadren v pismeni h ukrytém

v kazdé samohldsce.”? 7dd se, 7e
Steinerovo h se také vzndsi, stejné jako
Zidovskd matka, nad mnoha zddnlivé
samonhldaskami.

(Kh) se ocividné drzi v dobré
spolec¢nosti: pismeno h je mozné
povazovat za zakladni pilif samotného
monoteismu. Pfidanim n (heh) se
z béZného hebrejského oznaceni pro
Loohy” or (elym) stalo orndn (elhym)
a z mnohosti povstal Jeden, Jediny.
Dalsi ze tfi jmen Boha — jméno mn»
(yhwh) — obsahuje pouze *» (yud), n
(heh) a1 (vav), tedy diivéjsi souhldsky
pouzivané k vyjadreni samohldsek.

Ve smlouvdch metafyzické dudlezitosti
viak doporucujeme predist si i text
psany drobnym pissnem. H bylo k ma»
(yhwh) pfiddno nikoliv pro usnadnéni
vyslovnosti, protoZze ho vyslovit nelze,
nybrz jako vlastnicky ndrok, jako veliky,
vzdorny kdmen na svatebnim prstenu,
jako zardzka pro ostatni pismsnena.
.Pismena jhvh nebyla zvolena kvl
hidskam, jez predstavuji, ale kvuli jejich
symbolické sile jakozto magickych
samohldsek HebrejcU, které zadnd
jind kultura neméla; M (yhwh) nema
Zadnou fradi¢ni vyslovnost nikoliv proto,
Ze by se vyslovnost ztratila, ale protoze
nikdy zadnd vyslovnost neexistovala.

Casto slychdme, ze
druhd polovina 20. stoleti se
svym poststrukturalissem, kritickou
teorii, dekonstrukci apod. pfinesla
filozoficky diskurs bezprecedentni svou
neproniknutelnosti. Starobylé pismeno
h — které aktivuje samonhldsky, ale neni
samohldskou a usnadnuje vyslovnost,
az na zvlastni pripad jednoho
z nejdulezitéjsich slov na svété — by si
dovolilo nesouhlasit.

Khhhhhhh

“God is in me — | am in God.” Rudolf Steiner, blackboard drawing July, 5, 1924.
Source: Rudolf Steiner, Alichemy of the Everyday, 2010

the common name for “gods” in Hebrew went from oson
(elym) to ©2nON (elhym) and the multitude became the One,
the Singular. The other of three names for God—the name
M (yhwh)—contains only the *» (yud), n (heh) and ) (vav),
previously consonantal sounds used to express vowels. In
contracts of metaphysical importance, though, we recommend
reading the fine print.

Not for ease of pronunciation since it cannot be
pronounced, h was added as a claim of ownership, like a big,
defiant rock of a wedding ring, bookending the other letters,
to M (yhwh). “The letters in M (yhwh) were chosen not
because of the sounds they represent, but because of their
symbolic power in that they were the Hebrews’ magic vowel
letters that no other culture had; M (yAwh) has no traditional
pronunciation not because the pronunciation was lost because
it never had a pronunciation to begin with.”*” We are often told
that, with post-structuralism, critical theory, deconstruction,
and the like, the latter half of the twentieth century
brought about a philosophical discourse unparalleled in its
impenetrability. The ancient letter h—which activates vowels,
but is not a vowel, and facilitates pronunciation, except in
the particular case of one of the most important words in the
world—would beg to differ.

26. Steiner, 1985.

27. Joseph Hoffman, In the Beginning: A Short History
of the Hebrew Language. New York: New York
University Press, 2004, s. 45.

27. Joseph Hoffman, In the Beginning: A Short History of the Hebrew Language, (New York:
New York University Press, 2004), p. 45.



36

Q, (gh), nebo K

Jestlize (kh) zuzuje prichod vzduchu
a vytvdii v hrdle turbulenci, g tento
prichod zcela uzavird a vyzaduje rdz.
V pfipadé (kh) se toto tfeni nazyvd
frikativa a v pfipadé souhldskové
zAacpy, muzeme-li fo tak fici, jde

o plozivu, jako by ani .ex-" uz neproslo.
Zatimco (kh) se nese jako souhldskovd
celebrita, g je mohutny, ramenaty
vyhazovagd, ktery k ni odfezdvd piistup.
Q, jesté ndrocnéjsi na pochopeni

nez nds hvézdny foném, je jedinou
hidskou, kterd je — pfinejmensim pro
Anglosasy — obtiznéji vyslovitelnd nez
(kh). Jako kazdd dobrd ochranka je
vudypritomné, a presto nendpadné,
kdyz veskerou pozornost vztazenou

ke své osobé odvraci k ostatnim.,
Napfiklad v mnoha fransliteracich do
latinky chybeéjici foneticky ekvivalent
znamend, Ze arabské 3 (qaf) &i
hebrejské p (qoph) se liné prepisuji

s k jako 2 (kaf) &i 9 (kof). Nejziejmé&jsim
pfipadem je Qur'an, jehoz hrdelni
vdznost se rozpousti v dostupnéjsim
Kordanu. Rozsdhlé diskuse se vedou

o jeho plvodu hebrejského pismene.
Jako kdyby vyslovnost prosadila jeho
tvar, hebrejské 9 (goph) pfipomind
hlavu a krk, tfen samy krk ¢i hrdlo, jehoz
zadni strana musi byt vycvicena, aby
dokdzala vyprodukovat rdz. Nékomu
# (qoph) pfipomind jehlu, pficem?z
obsazend pismena — gy — znamenaiji
doslova ,diru”, zatimco vytvdii i dplné
jiné slovo ,opice”.

V arabsting je @ (qaf) jak pismeno,
tak kosmickd hora zdfici smaragdové
zelené a modfe, misto v mystickém
Isl&dmu, jehoz pfesnd geografie je
stejné jako u rajské zahrady nézné
vagni. Vratime-li se k persko-indické
mytologii a zoroastrismu, gaf slouzi
zejména v sUfijskych textech jako

rS

K with descender The Arabic letter
qaf. Source:

graphemica.com

Slavs and Tatars

A diagram of the various phonemes and their respective source of articulation.
Source: kaskus.us

Q [gh] or K

If [kh] narrows the passage of air, creating a turbulence in

the throat, q closes down the passage entirely, requiring a full
glottal stop. In the case of [kh] this friction is called a fricative,
and the consonantal constipation, if you will, a plosive, as if
the even the “ex-" couldn’t squeeze through. While [kh] makes
the rounds worthy of a celebrity consonant, q is the massive,
wide-shouldered bouncer cutting off access to it. Even more
tricky to grasp than our star phoneme, q is the only sound more
difficult to pronounce, at least for Anglo-Saxons, than [kh].

By

axis mundi, misto, kde probihd
konecnd faze sjednoceni s Bohem,
zAnik j&, fana*-i-akbar. kde .Clovék
zapomene na sebe a zapomene, ze
zapomnél,” ne nepodobné nirvané

u buddhistt nebbo mukhti u siknl. Qaf
situované nékde pobliz pohofi Alborz
a vychodné od Varkasského more,
jak se pise v zoroastrickych textech,

je také domovem Simurga, velikého
mytického ptdka, kterého velebi
epickd basen The Conference of

the Birds (Ptaci sném) od Farid'dina
Aftara. Simurg, jenz inspiroval lkrana
nebo horské bdnsi v Avatarovi, se

v nékterych rysech podobd Fénixovi
a ruskému xxap-ntuua (ptdku
ohnivdku). V Attarové epické bdsni se
Simurga vyddvd hledat nékolik ptdkd,
v analogii hleddni jednoty s Bohem.
B&hem fady zkousek a strasti néktefi
odpadnou a jini se pridaji. Na konci
vypravy jich zastane jen tficet a zjisti,
Ze mytického Simurga, kterého hledali,
meéli celou dobu pfed o¢ima, v sobe,
v hiicce s prvni slabikou slova, perském
si (znamenajicim tficet”) a druhou
slabikou -murg (znamenajici ,ptaci”).?®

Slavs and Tatars, Simorgh Solidarnos¢
(from Friendship of Nations: Polish Shi’ite
Showbiz), needlework, cotton, thread,
synthetic leather, 200 x 120 cm, 2011
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Like any good security service, it is omnipresent and yet self-
effacing, deflecting any attention to itself onto others. In many
transliterations to the Latin alphabet, for example, the lack
of a phonetic equivalent means (& (¢af) in Arabic or p (goph)
in Hebrew are lazily transcribed with a k to 5 (kaf) or 9 (kof).
The most obvious example is the word Qur "an, whose guttural
gravity melts away in the more affordable Koran. There is
much debate about its origins as a Hebrew letter. Just like
n (chet) was housed in its pitched roof of a home, the Hebrew
7 (qoph) resembles a head and a neck, that same neck or throat
the back of which has to be trained to produce the glottal
stop. For some,  (qoph) resembles a needle, with the letters
spelling it— 9% —meaning literally “hole”, while it also
produces the entirely different word, “monkey.”

In Arabic, 3 (gaf) is not just a letter and the 50" Sura of
the Qur’an but most interestingly, for our purposes at least,
a cosmic mountain shining in emerald green and blue, a place
in mystical Islam whose exact geography, like the Garden
of Eden, is tenderly vague. Harking back to Persian-Indian
mythology and Zoroastrianism, Mount Qaf serves as an axis
mundi, especially in Sufi texts, a place where the ultimate
stage of unification with God takes place, the extinction of the
self, fana ’-i-akbar: where “one forgets oneself and forgets
forgetting,” not dissimilar to nirvana for Buddhists or mukhti
for Sikhs. Located somewhere near the Alborz Mountains and
East of the Varkash Sea, as described in Zoroastrian texts, Qaf
is also home to the Simurgh, the large mythical bird eulogized
in Farid’din Attar’s epic poem “The Conference of the Birds”.
An inspiration for Avatar’s Ikran or Mountain Banshees in the
James Cameron film, the Simurgh shares some features with
the Phoenix and the Russian skap-nTuna (fire-bird). In the
Attar poem, a number of birds set out in search of the Simurgh,
as an analogy of seeking oneness with God. Through a series
of trials and tribulations, some drop out, and others join. At the
end of their quest, only thirty remain and they discover that the
mythical Simurgh they sought all along was before their own
eyes, among themselves, in a play on the first syllable of the
word, the Persian si (meaning ‘thirty’) and the second syllable
-murgh (meaning ‘birds”).?®

28. Slovo &,.q.._w (Simurg) dopliuje podobné
znéjici, ale samostatné pismeno ¢ (geyn), zatimco
jeho arabsky ekvivalent usidd (Ghoghnus) je
jazykolamem uvuldrnich ploziv.

28. A similar-sounding but distinct letter, & (geyn) completes the word §eesss (Simurgh)
while its Arabic equivalent dn&_._mi (Ghoghnus) is a mouthful of uvular plosives, or oral stop
consonants.
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Slavs and Tatars

Wilhelm Kiesewetter, Persian School in Baku, 1848-1849. Source: Ethnological Museum, Slavs and Tatars, Solidarnos$¢ Pajak Study

Staatliche Museen zu Berlin

Rozdél abecedy
a opanuj spole¢ny
jazyk

Na zacdatku minulého stoleti s jazykem
neexperimentovali jen filozofové,
umélci a spisovatelé. Zatimco takovi
jako Steiner, Chlebnikov, Apollinaire

a Kurt Schwitters (abychom

jmenovali alespor nékteré) rozbijeli

a znovu sklddali slova, Viadimir Lenin

prosazoval svyj viastni jazykovy facelift,

Pod ndzvem ,Revoluce Vychodu”

Arabic
- 1929
\ 4
Latin
1929 — 1939
\ 4

no. 9, 2012. Photo courtesy of Yana Foque,
Kiosk, Ghent

Divide Alphabets and
Conquer Common Language

In the beginning of the last century, it wasn’t only down to
philosophers, artists and writers to experiment with language.
While the likes of Steiner, Khlebnikov, Apollinaire, and Kurt
Schwitters (to name just a few) were breaking up words only
to put them back together, Vladimir Lenin was advocating

his own linguistic face-lift. Called “The Revolution of the
East,” Lenin wished to latinize the various languages of Soviet

v
Cyrillic
1939 - 1991
v
Latin
1991 -

Kazanfar Khalykov, Destroying of the old alphabet. (Text in Azeri).
Baku, 1923. Source: russianartandbooks.com
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chtél Lenin polatinétit rozmnanité

jazyky sovétskych muslimd ve snaze je
modernizovat a v podstaté je odfiznout
od arabského pisma, a tim i od vazeb
na isldm. V roce 1929 byli muslimst{
obc&ané vznikajiciho SSSR vyzvdani,

aby v novém pismu zacali &ist zleva
doprava a aby spdilili dosud existujici
dokumenty a knihy psané arabskym
pissnem. UZ o deset let pozdéji

Stalin sovétské muslimy podezfival

z prilisného pfiklonu k Z&padu

a jako vinika oznadil latinku. V obratu
Celem vzad, ktery by byl zabavny,
kdyby nebyl tak tragicky, byli sovétsti
muslimové vyzvdni, aby zacali nanovo:
tentokrdt zleva doprava, ale s pouzitim
cyrilice.?” Aby byla zmarena jakdkoliv
mMoZnost organizovaného odporu
sovétskych muslimC a potlacena

(z velké casti financovand Néemci)
hrozba panturkismu, kazdy z prevdazné
turkickych jazykd byl polatinstén

a pocyrilstén trochu jinak, s odliSnostmi
v transkripci urcitych pismen. Abychom
uvedli ndm blizky pfiklad, z hrdelné
robustniho q z (§ se stala varianta g

v cyrilici, F v azerstiné a kazachsting,
ale K v blizké uzbecting. Z (dz),

jako v anglickém ,joke”, se stalo 4

v azer$ting, ale tradicni ruské cyrilické
XK Vv uzbecting.

Natalya Goncharova, Angels over a City.
From a portfolio Mystical Images of War,
published in 1914. Source: Courtesy of The
Museum of Modern Art, NY
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Muslims in an effort to modernize and also, essentially, to cut
them off from their Arabic script—and thus their ties to Islam.
In 1929, the Muslim subjects of the nascent USSR were asked
to begin reading from left to right in a new script, and to burn
any extant documents and books bearing the Arabic script.

A mere ten years later, Stalin suspected Soviet Muslims of
swaying too close to the West and identified the Latin alphabet
as the culprit. In an about-face that would be amusing if it were
not so tragic, Soviet Muslims were asked to begin afresh: this
time, keeping the left to right but using the Cyrillic alphabet
instead.” To thwart any potential for organized resistance
amongst Soviet Muslims, as well as to quash a (partially
German-financed) threat of Pan-Turkism, the Turkic languages
were each latinized and cyrillicized slightly differently, with
variations in the transcription of certain letters. To take an
example close to our hearts, the gutturally hefty 3 (gof)
became a variation of the Cyrillic for g, ¥, in Azeri and Kazakh
but in nearby Uzbek, k. The g [dz] as pronounced in the
English ‘joke’ became 4 in Azeri but a traditional Russian
Cyrillic : in Uzbek.
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si toujours
mot dme
un mon
Ecris dans feu
d'impacts le
points crache
Les féroce
troupeau

. Ton

O MEGAPHOm

Guillaume Apollinaire, “Du coton dans les  Kurt Schwitters, A-A Visual Poem.
Oreilles”. In Calligrammes, Apollinaire made  Source: Jerome Rothenberg and Pierre Joris,
complex visual collages from words, letters PPPPPP: Poems, Performances, Pieces,
and phrases. He experimented with a poetry Proses, Plays, Poetics, 1993

in which a simple reading along the familiar

linear axes (left to right, top to bottom) was

no longer possible. Source: paradis-des-

albatros.fr

29. Azerstinou se zabyvame zvidst v Molla
Nasreddin: the magazine that would've, could’ve,
should've. JRP: Zurich, 2011. Z&vratné zmény

v azerské abecedé také inspirovaly dvé dila:
AhhhhhhhhhZERI a Dig the Booty, obé 2009.

29. We discuss the particular case of Azeri in our Molla Nasreddin: the magazine that
wouldve, could’ve, should 've (JRP: Zurich, 2011). The dizzying changes in the Azeri alphabet
also inspired two works: AhhhhhhhhhZERI and Dig the Booty, both 2009.
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Af Zije lingvisticky
saman

Dnes nepotfebujeme jen intelektudini,
ale i metafyzickou akrobacii: Substituce
vyzaduje, abychom kultivovali
mirs§tnost, koordinaci a rovnovdhu
nezbytné k vypravéni jednoho piibéhu
prosttednictvim jiného, abychom

prijali nejviastnéjsi myslenky, zAazitky,
presvédceni a pocity ostatnich

jako viastni ve snaze zpochybnit
samotny pojem vzddlenosti jako
nejkratsi spojnice mezi dvéma body.
Abychom pochopili souc¢asny Irdn,
zameéfili jsme, se na Polsko a Solidaritu
(Friendship of Nations: Polish Shi‘ite
Showbiz); abychom porozumeéli povaze
politického plsobeni v 21. stolefi,
studujeme muharram a 1300 let stary
Siitsky ritudl vé&ného protestu (Reverse
Joy); abychom demystifikovali isldm,
uplatiiujeme podobnou taktiku, jakd
byla kdysi pouzivdna tvari v tvar
komunismu (Nof Moscow Nof Rome,
Secese),; a prosttednictvim mysticismu
se chceme zabyvat modernitou
(Beyonsense, MoMA). Kdyz jsme se

Bapimai 01

-

seovmaiioss MOMNA HACPEQOHHD  umeuinns

The traditional religious classes try to
scale the wall the old-fashioned way, left,
whereas the secular reformers manage to
effortlessly approach European culture
(lady, center) through learning, right.

A 1910 cover of Molla Nasreddin from our
Molla Nasreddin: Embrace Your Antithesis
(Zurich: JRP-Ringier, 2011)

Slavs and Tatars

TP ISGF UTMOSILIMEDRITAN(E |
1'I‘ITA"E‘ WE REPBEA'(] OF |
MISTAKES-AS A REMI NDER T(
FUTURE GENERAII ONS OF |
THE DEPTHS OF QUR STUPIDITY
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Slavs and Tatars, Mystical Protest (Muharram), from “l Decided Not to Save the World,”
at Tate Modern and Salt Beyoglu, 2011-2012, hand-painted letters on silk-screened fabric,
fluorescent tubes, 210 x 700 cm. Photo courtesy of Marco Rovacchi

From Khere to Eternity

Today, we need not only intellectual acrobatics but also
metaphysical ones: Substitution requires us to cultivate the
agility, coordination, and balance necessary to tell one tale

Slavs and Tatars, Reverse Joy (sketch), public proposal for an intervention in
a fountain, Safra Square, Jerusalem, “Under the Mountain: Festival of new public art”
(part of the Jerusalem Season of Culture) curated by Omer Krieger, 2012
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«Itis in towns that
languages decay,
by becoming worn
out, like the things
and institutions
they designate.
Nomads, who live to
some extent outside
time, conserve their
language better; it
is the only treasure
they can carry
around with them

in their pastoral
existence; the
nomad is a jealous
guardian of his
linguistic heritage.»

— Titus Burckhardt
(aka Ibrahim lIzz
al-Din)*

poprvé setkali s (kh), byla to frikativa na
prvni pohled, nebo spise chrapot.
Trenéfi, sportovci a sportovni
fanousci se vsichni shoduji, Ze v tymu
neni Zadné ,ja". Zdda se, Ze lingvisté
navzdory své erudici nemaji prili§
zdlibu v pfemite chytlavych sloganl
ani v hlasitém pokfikovani fanouskd.
Koneckoncl mezi lingvistikou a j&,
slabikou a j&, fonémem a j& neni
zase takovd propast. Bez ohledu
na rizika povoldni zabyvajiciho
se jazykem — nedorozuméni,
neprelozitelnost jazyka, tizivy pribéh
Babyldnu — jazyk ,neni mistem
klauzury a Ustrani, ale predstavuje
vzdy koneé&ny antropologicky z&vazek

Khhhhhhh

through another, to adopt the innermost thoughts, experiences,
beliefs, and sensations of others as our own, in an effort to
challenge the very notion of distance as the shortest length
between two points. To understand contemporary Iran, we
turned to Poland and Solidarno$¢ (Friendship of Nations:
Polish Shi’ite Showbiz); to grasp the nature of political agency
in the twenty-first century, we studied Muharram and the
1300-year-old Shi’ite ritual of perpetual protest (Reverse Joy);
to demystify Islam, we adopted similar tactics employed once
upon a time vis-a-vis Communism (Not Moscow Not Rome,
Secession); and it is through mysticism that we now intend to
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Slavs and Tatars, How-less, silk, needlework, cotton, 200 x 120 cm, 2012

* «Ve méstech jazyky upaddaji, opotiebovavaji se
stejné jako véci a instituce, jez oznacuji. Nomdadi,
ktefi do urc¢ité miry Ziji mimo ¢as, zachovavaji

svUj jazyk Iépe; je to jediny poklad, ktery pfi svém
pasteveckém Zivoté mohou nosit s sebou. Nomdad je
Zarlivym strdzcem svého jazykového dédictvin

- Titus Burckhardt (alias Ibrahim Izz al-Din)
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Aleksandr Rodchenko and Varvara Stepanova, 710 Jlem “Hovering” Soviet-style: a hot-air balloon festival in Moscow, 1923.
Y36ekucmarna CCCP (10 Years of Soviet Uzbekistan), Source: Photo courtesy of the Museum of Modern Art, NY

Izobrazitel’noe Iskusstvo, Moscow, 1934. Photo courtesy of the

Museum of Modern Art, NY

VO svétu” ® Prostfednictvim zdanlivé  address modernity (Beyonsense, MoMA). When we first set

mikroperspektivy jediného pismene the backs of our throats on [kh], it was fricative at first sight,
ndm Khhhhhhh umoZziuje pfehodnotit
or rather, rasp.

posvatny potencidl jozyka a obkliceni ) )
historie pravé t&mi samohldskami Coaches, athletes, and sports enthusiasts alike tell us

a souhlaskami, kferé ndm splyvajizust  there’s no “me” in “team”. Despite their expertise in the

2L oincevioeimirle: field, linguists themselves don’t seem to enjoy the plethora of
catchy slogans—or the hefty yelling of pep-rallies, for that
matter. After all, there are certainly many me’s in phoneme,
lexeme, and morpheme. Notwithstanding the occupational
hazards of those devoted to the tongue— misunderstandings,
the untranslatability of language, Babel’s broken
record—language is “not a place of closure and retreat; rather,

it constitutes the always finite anthropological commitment % _,.{'T_ AN ¥y &
9930 . ; . : o ESEY Turgunboy erzaahmedov a n'abrbandl(literallyjsclouditie-er”” or ikat artlsan),ﬁt_h hisifamil

to the world.””® Through the seemingly micro-perspective of N " * " \ 3"
[P PV o PRI L single letter, Khhhhhhh allows us to reconsider the sacred s : \ » " & \ » ’ P4
(The Atheist), a Soviet-era propaganda potential of language and the siege of history by the very % \"DO : » }I@ be’tﬁe’ritranslate the noise of tl%'er pLes Set, we press

icati ' iqi . . " y - - “ o

publioation on fhe 1S o rellgion. Courtesy of yowels and consonants rolling off our tongues and scraping NS “h Yy & OUTSE lvesf' losetto individual letter“s" before pulllmg Bak to

the back of our collective throats. S WS, -t : Rech language of strengjtpfbetween them )

1000 Sp tﬁ‘hsocrahzrn effecHon language
, we 1001& ity as the‘basrc bullﬁﬁlg locks th"e letter

30. Ve své knize Fragile Identities: Towards 30. In Fragile Identities: Towards a Theology of Hospitality, Marianne Moyaert compares the TAY o . f £ I 1
a Theology of Hospifalify srovndva Marianne perils of religious dialogue and the impossibility of wholly understanding another’s faith with k. _‘,‘ e n or any censtnuc‘tl&gr ouprng © mGre thanfone P} 1500 é 1E7
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Dodatek B

Zrcadlovd mozaika,
zrcadlova mozaika,
na sténé...

Kdyby nejednoznacnost a slozitost

mely oblibené médium, pak by to

urcité bylo zrcadlo. Jaky jiny povrch

lépe zachycuje nekone&nou nejasnost,

vahani, koketovani s amfibolii? Zrcadlo

fekne jednu véc a vzdpéti bez mrknuti

oka &i hnuti brvou vyslovi presny

opak. Nejspi§ nds tedy neprekvapi,

Ze zrcadlo funguje jako zkratka pro

gnostiky i mystiky. Odraz v zrcadle je

a zdroven neni. Mavd ndm pred ocima

nekonecnem, které se nikdy nezhmotni.
Slavs and Tatars vidi v fomto

smyslu pro coincidentia oppositorum

— obyvdni obou koncl spektra

Appendix B
Mirror-mosaic, mirror-
mosaic, on the wall...

If ambiguity and complexity had a preferred medium, then
surely it would be the mirror. What other surface better
captures the endless equivocacy, the hesitation, the flirtation
with amphiboly? The mirror says one thing and without
blinking an eye or batting an eyelash, it utters the exact
opposite. Perhaps it comes as no surprise then that the
mirror acts as a shorthand for gnostics and mystics alike.
The reflection in the mirror is and yet isn’t at the same time.
It dangles in front of us an infinity that fails to materialize.
Slavs and Tatars see in this sense of coincidentia
oppositorum— occupying both ends of the spectrum
previously considered incommensurate or antithetical—a sort



dfive povazovanych za neslucitelné
a naprosto protikladné — jisty druh
metafyzické akrobacie, konceptudini
mrstnosti a velkorysosti, kterd Cloveku

Slavs and Tatars

of metaphysical acrobatics, a conceptual agility and
generosity that allows one to do the splits of the mind and
heart, not just the legs.

In explaining the notion of sg>gJl a9 (Wahdat al
wujud, unity of existence), Ibn Arabi, like many other Sufis,
turns to the mirror and its numinous qualities. If behind
each great medium is a less recognized one, then behind the
mirror is light. A stand-in for being and existence while its
counterpart, darkness, equals absence, light is the reason the
mirror gets up in the morning. Wise elders tell us to keep our
hearts pure, like a clean mirror; that the world in its relation
to God is approximated to a mirror reflection: a perpetual
if doomed struggle for perfection, for true mimesis if such
a thing exists.

Imagine walking into former palaces of the Shah or
Shr’ite shrines, where the entire interior is made of mirror
mosaics, each roughly two centimeters square, leaving no part
of the wall visible. You would be forgiven for thinking you’ve
walked into a Swarovski boutique year A.D. 4000 or onto
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umoznuje provadét rozstép mysli
a srdce, nikoliv pouze nohou.

PTi vysvétlovani pojmu sgs-gJ! 8asg
(wahdat al wujud, jednota byti) se lbn
Arabi stejné jako mnozi dalsi sufisté

obraci k zrcadlu a jeho posvatnym
vlastnostem. Za kazdym vyznamnym
médiem je néjaké méné zndmé a za
zrcadlem tise stoji svétlo. Zatimco jeho
protéjsek, tma, predstavuje absenci,
svétlo jako zdstupce byt a existence
je pro zrcadlo ddvodem rdno vstdt,
Moudifi starsi ndm fikaji, abychom své
srdce udrzovali isté jako zrcadlo,
protoze svét se ve vztahu k Bohu
podobd odrazu v zrcadle: véEnému,

i kdyZz nelspésnému Usili o dokonalost,
o skute&nou mimésis, pokud néco
takového existuje.

Pfedstavte si, Ze vejdete do
byvalych $dhovych paldct nebo
Siitskych chramd, jejichz interiéry
jsou tvoreny zrcadlovymi mozaikami
z dilkd o zhruba dvou centimetrech
Ctverecnich pokryvajicimi celé stény,
Nebylo by divu, kdyby se vém zddlo,
Ze jste se ocitli v prodejné Swarovski
v roce 4000 nebo na natdceni remaku
Kubrickova filmu financovaného
perspektivnim investorem. Tyto
zrcadlové mozaiky predstavuji
zajimavy, i kdyz méné zndmy vyvozni
artikl fréanské islédmské revoluce.

Geometrické vzory, na nichz
jsou zrcadlové mozaiky zalozeny, se
v Irdnu objevily s arabskymi ndjezdy,
jejichz disledkem bylo v 7. stoleti
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the set of a Kubrick remake, financed by an emerging market
investor. These mirror mosaics represent an interesting, if less
noted, export of the Iranian Revolution of 1979.

The geometric patterns, upon which the mirror
mosaics are based, arrived with the Arab invasions of
Iran that inroduced Islam in the seventh century. Wood or
ceramic was the Arab medium of choice. The Persians,
always keen to distinguish themselves from their Arab
neighbors, used mirrors as a bevelled, brutal option. Slavs
and Tatars are particularly interested in the potential of
certain crafts to be a vehicle for ideology and/or critique.
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In the case of the Islamic Republic of Iran (IRI), the mirror
mosaic best exemplifies the complexity behind the regime’s
particular brand of anti-imperial imperialism. Today, the
IRI exports this craft as the aesthetic embodiment of its
own ideology —like the Soviets did socialist realism to far
corners of the globe (see Vietnamese propaganda posters or
the iconic Che Guevara portraits)—to Shi’ite mosques and

zavedeni islédmu. Arabové volili jako
médium dfevo Ci keramiku. Persané,
ktefi se vzdy snazili odlisit od svych
arabskych sousedU, pouzivali zrcadla
jako zkosenou, surovou variantu.

Slavs and Tatars obzvidsté zajimd
potencidl urcitych femesel jako nositeld
ideologie a/nebo kritiky. V pfipadé
irénské isldmské revoluce zrcadlovd

mozaika nejlépe ilustruje slozitost stojict — shrines throughout the region such as the Zeynab Shrine in
Damascus, pictured below.

With this collision of the political and mystical, we turn
to Khlebnikov’s ruminations on the letter Z and its totemic
qualities as a source of reflection, of light, and the mise-en-
abyme that is the mirror.

za specifickou znackou rezimniho
protiimperialistického imperialismu.
Dnes irdnskd isldmskd republika
vyvdzi toto uméni jako estetické
ztélesnéni vlastni ideologie — tak jako
Sovéti vyvdazeli socialisticky realismus
do vzddlenych koutl planety (viz
vietnamské propagandistické plakdty
nebo ikonické portréty Che Guevary)
— do Siitskych mesit a chrdm v celém
regionu, napfiklad do chrédmu Zeynab
v Damasku, ktery je na obrdzku dole.
S touto srdzkou politického
a mystického se obracime
k Chlebnikovovym Uvahdm o pismeni
Z a jeho totemickych viastnostech
jako ke zdroji reflexe, svétla a mise en

abyme, kterym je zrcadlo.

Z and its Environs
by Velimir Khlebnikov

(from a projected book On the Simple Names of Language)

Let us suppose that z means the equality of the angle of a
falling ray to the angle of a reflected ray AOV/SOD. In the
case z should begin words referring to (1) all kinds of reflecting
surfaces; (2) all kinds of reflected rays.
Kinds of reflectors: zerkalo [mirror], zrenie [vision].
Names for eyes, as reflecting structures: zen’ [eye: dial.],
zrachok [pupil of the eye], zrak [the look of something], zini

Z a jeho okoli
Velemir Chlebnikov

(z pfipravované knihy On the Simple
Names of Language)

Pfedpokliddejme, Ze zznamend
rovnost Uhlu dopadajiciho paprsku
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Slavs and Tatars, Resist Resisting God (version 2), mirror-mosaic mounted on wood, 100 x 150 cm. Photo courtesy of Netwerk Centre for
Contemporary Art, 2009

[eyes], zirki [stars], zrit’ [to behold], zetit ’[to stare at], zor
[dawn], zeritsa [pupil of the eye], zorlivets [far-seer|, zenki
[eyes], zorok [sharpsighted].

Names for universal reflectors: zem!/’ia [earth], zvezdy
[stars]; ziry, another word for stars, zen ’, another word for
Earth. The ancient exclamation “zirin” may possibly have
meant “to the stars.” The Earth and the stars all shine by
reflected light. The word zen’, which means both Earth and
eye, and the word ziry, which means both star and eyes,
demonstrate that both Earth and stars are understood to be
universal reflectors. The season of the year when Earth reflects
the greatest amount of the sun’s light, when it most perfectly
fulfills the function of a mirror, bears the name zima [winter]
(zimnyi kholod [winter cold]). The Earth as universal mirror in
which the sun sees itself reflected. More words: zyrit’'means to
look; zekholnik is the pupil of the eye; zekhlo, zekhol nitsa is
a window, the eye of a building; zarit 5ia [to look longingly at],

a Uhlu odrazeného paprsku AOV/SOD.
V tomto pfipadé by pismenem z méla
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zacinat slova oznacuijici (1) vdechny
druhy odrazivych povrchd; (2) viechny
druhy odrazenych paprska.

Druhy reflektor(: zerkalo (zrcadlo),
zrenie (zrak).

Pojmenovdni pro odi jako odrazivé
struktury: zen’ (oko: dialekt), zrachok
(zornice), zrak (vzhled néceho), zini
(oCi), zirki (hvézdy), zrit’ (spatfit), zefit’
(zirat), zor (Usvit), zeritsa (zornice),
zorlivets (proziravy Clovék), zenki (o&i),
zorok (ostrozraky).

Pojmenovdni pro univerzdalni
reflektory: zeml’ia (zeme), zvezdy
(hvézdy), ziry, jiné slovo pro hvézdy,
zen’, jiné slovo pro Zemi. Staré
zvolani ,zirin” mohlo snad znamenat
ke hvézddm”, Zemé i hvézdy sviti
odrazenym svétlem. Slovo zen’,
které znamend Zemé i oko, a slovo
ziry, které znamend hvézda a odi,
doklddaji, Ze Zemé i hvézdy jsou
povazovdny za univerzdini reflektory.
Roc¢ni obdobi, v némz Zemé odrdzi
nejdokonaleji pIni funkci zrcadla,
nese jméno zima (Zimnyi kholod (zimni
chlad)). Zemé jako univerzdlni zrcadlo,
v némz slunce vidi svUj odraz. Dalsi
slova: zyrit’ znamend divat se; zekholnik
je zittelnice; zekhlo, zekhol'nitsa je okno,
oko budovy; zarit'sia (divat se touzebné
na), zetit’ (zirat). Ale zdUraziujeme, Zze
zen’ je obecné slovo oznacujici jak
Zemi, tak oko, zatimco ziry je obecné
oznaceni pro hvézdu i oko. Ziny jsou oci
(kr&sné slovo).

OdraZené paprsky: zaria (Usvit),
zori (rozbtesk), zarevo (z&fe), zarnitsa
(blesk), zolok (Usvit: dialekt) (zaria
znamend obecné odraz slunce, ohné
nebo blesku), zarevnitsy (plapolajici
ohné). Odrazem boufe na mofi
je zyb’ (vinéni), zybun (mocdl) je
mokfina, kde kazdy krok zpUsobuje

Slavs and Tatars

zetit '[to stare at]. But we emphasize that zen ’is a general word
for both Earth and eye, while ziry is a general word for both
star and eye. Ziny are eyes (a beautiful word).

Reflected rays: zaria [dawn], zori [daybreak], zarevo
[glow], zarnitsa [heat lightning], zolok [dawn: dial.] (zaria
means generally the reflection of the sun, of a fire, or of
lightning), zarevnitsy [threshing fires]. The reflection of a
storm at sea is zyb '[swell], zybun [bog] is wetland where every
step causes a wave, a reflection that mirrors the step. Zoi [echo]
is a reflection of sound. Zolok is another name for dawn. Znoi
[scorching heat] is heat radiating from stones or reflected by

STk

vinu, jez krok zrcadli. Zoi (ozvéna) je
odrazem zvuku. Zolok je jiny vyraz pro
svitdni. Znoi (Zhnouci horko) je horko
vyzafujici z kamenl nebo odrdzené
zdi. Nejzdarivejsi Iatkou je zolofo (zlato)
(zerkal’ nyi zem (zemé&, kterd zrcadli)).
Voldani kukacky sestévd ze dvou
slabik: druhd je tlumenym odrazem
prvni, odtud dalsi ndzvy pro kukacku:

zegzitsa, zozulia. Zvon (zvon), zyk (hlasity
vykfik), zuk (vykfik nebo zvuk, dialekt),
ZvUk (zvuk) — to vSechno jsou fady
akustickych odraz(. Srovnej zychny
golos (hlasity hlas), schopny odrdzet

se od hor ¢i stén. Oznob (chlad)

a ziabnut’ (tfast se) jsou zrcadlem
chladu. Zybka (kolibka) se odrazivé
houpe po dlouhou dobu; zud (svédeni)
oznacuje odrazeny pocit. Zmeia (had)
se pohybuje odrdzenim vin vlastniho
téla. Zoloto (zlato) je zerkal” naia glina
(zemé nebo hling, kterd zrcadli).

V zimnim obdobi zemé odrdzi
paprsky, proto se toto roé&ni obdobi
nazyvd zima. V 1été je polykd. Ale
kam se tyhle paprsky léta podgji?

Také jsou odrazeny, sloZitymi zpUsoby,
a tyto druhy letnich reflexd, paprskd
odrazenych univerzalnim zrcadlem,
rovnéz zacingji pismenem z. Toto

jsou druhy odrazd, které médme na
mysli: (1) pfimy odraz — znoi (Zhnouci
horko); (2) nepfimy odraz — zelen’
(zelen, vegetace), zerno (zrmo), zel’'e
(vegetace, byliny; archaicky stfelny
prach), zetka (Zito), zlak (obilnd zrna).
To jsou kazdoroc¢ni kolektory a reflektory
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a wall. The shiniest substance is zoloto [gold] (zerkal 'nyi zem
[earth-that-mirrors]). The call of the cuckoo consists of two
syllables: the second of them is a muffled reflection of the
first, whence the other names for the cuckoo: zegzitsa, zozulia.
Zvon [bell], zyk [loud cry], zuk [a cry or sound, dial.], zvuk
[sound]—these are a series of acoustic reflections. Compare
zychny golos [loud voice], one able to echo back from
mountains or walls. Oznob [chill], and ziabnut’[to shiver] are
a mirror of the cold. Zybka [cradle] rocks reflectively for a long
time; zud [itch] refers to reflected sensation. Zmeia [snake]
moves by reflecting the waves of its own body. Zoloto [gold] is
zerkal 'naia glina [earth-or-clay-that-mirrors].

In wintertime the earth reflects rays, and so that season
of the year is called zima [winter]. In summer it swallows
them up. But where do they go, these rays of summer? They
too become reflected, in complicated ways, and these types
of summer reflections, rays reflected by the universal mirror,
also begin with z. Here are the types of reflection we mean:
(1) direct reflection—znoi [scorching heat]; (2) indirect
reflection—zelen ’[vegetation, green plants], zerno [seed],
zel’e [vegetation, herbs; archaic, gunpowder], zetka [rye], zlak
[cereal grains]. These are annual collectors and reflectors of the
sun’s rays; they grow green in the summer and die in winter.
Proziabat’ [to vegetate] means to grow.

It is a known fact that the green matter of plants is a
complicated mechanism that gathers the scattered rays for
the sun into fascicules of little suns (carbohydrates and such).
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slunecnich paprsky; v 1été se zazelenaji  Whence both zel ’e (in its archaic meaning as gunpowder) and

a v zimé& umiraji. Proziabat’ (vegetovat)
znamena rUst,

Je zndmé, Ze zelend hmota
rostlin je slozity mechanismus, ktery

zelen’[green plants] must be understood as suns constructed
anew from scattered rays of light, and zelen ’[greens] and
zerna [seeds] as depositories of solar rays; the sun itself is
a great wholesale warehouse, with each green leaf one of its
subdivisions. The significance of green-hued substances has
been made clear by the work of Timiriazev. The astonishing
thing is that language knew about Timiriazev’s discoveries
before Timiriazev.
Zem [earth] 1s the eternal reflector upon which people live.
If zen ' means eye, then zem is the majestic zen ’of the night-time
sky: compare fen '[shadow] and fem ’[darkness]. The other
reflecting points of the black night sky are ziry and zvezdy [stars].
The essence of reflection is this: by means of a mirror
a fascicule of rays is formed that corresponds exactly to the
original. The result is a pair, two nexuses of a given unit, separated
by emptiness. Whence the relationship of ziianiia [yawning] and
zerkalo [mirror]: a candle yawns, and so does its reflection in the
mirror. The earth yawns when an earthquake splits it in two.
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soustfeduje rozptylené paprsky

slunce do svazeckd malych slunci
(uhlovodanud a podobné). Tudiz jak
zel’'e (ve svém archaickém vyznamu
jako stfelny prach), tak zelen’ (zelefi)
musi byt chdpdny jako slunce stvotend
nanovo z rozptylenych paprskd svétla
a zelen’ (zelen) a zerna (zrna) jako
Ulozisté slunecnich paprskd; samotné
slunce je velikym velkoobchodnim
skladem a jednotlivé zelené listy

jeho divizemi. Vyznam zelené
zbarvenych Iatek objasnuje ve svém
dile Timiriazev. Ohromujici je, Ze jazyk

o Timiriazevovych objevech védél jesté
pred Timiriazevem.

Zem (zeme) je vécnym reflektorem,
na némz ziji lidé. Jestlize zen’ znamend
oko, pak zem je velkolepé zen’ nocni
oblohy: srovnej ten’ (stin) a fem’ (tma).
Dalsimi reflexnimi body ¢erné noéni
oblohy jsou ziry a zvezdy (hvézdy).

Podstatou reflexe je toto:
prostfednictvim zrcadla vznikd
svazecek paprsky, ktery presné
odpovidd origindlu. Vysledkem je pdr,
dva svazky dané jednotky, oddélené
prdzdnotou. Odtud vztah mezi ziianiia
(zivnuti) a zerkalo (zrcadlo): svicka zivd,
stejné jako jeji odraz v zrcadle. Zemé
zivd, kdy? ji zemétieseni rozpUli vedvi,

Z Collected Works of Veelimir Khlebnikov, sv. 1.
Pfeklad Paul Schmidt, redakce Charlotte Douglas.
Harvard University Press, 1987
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All images in Appendix B were taken by Roksana Fazeli and Slavs and Tatars at the following
venues: Shah Abdol-Azim shrine, Rey, Iran; Golestan Palace, Tehran, Iran; Sayyidah Zaynab
mosque, Damascus, Syria; Shahzdeh Hossein shrine, Qazvin, Iran.

From Collected Works of Velimir Khlebnikov, Vol. 1. Translated by Paul Schmidt, edited by
Charlotte Douglas. Harvard University Press, 1987
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Cesky preklad popisek k vyobrazenim /

Czech translation of image captions

s. 3

llustrace z Hu 3Haxapb Hu Bor Hu Cnyru
Bora Ham Hu NMogmora / Ni znakhar’ ni bog,
ni slugi boga - krest’ianstvu ne podmoga (Ani
|écitel, ani BUh, ani Bozi andélé nepomohou
rolnictvu), 1923. S laskavym svolenim Museum
of Modern Art, New York

Slavs and Tatars, Mystical Mano a Mystical
Mano (Muharram), z pfedndskového
predstaveni Reverse Joy, 2012

s. 4

Slavs and Tatars, Long Live Long Live!
z Friendship of Nations: Polish Shi‘ite Showbiz,
pohled do instalace, 10. biendle v emirdtu
Sardzd, 2011. S laskavym svolenim Elizabeth
Rappaport

Slavs and Tatars, A Monobrow Manifesto
(Qaijar vs Bert), 10. biendle v emirdtu Sardzd, 2011

5.5

Slavs and Tatars, Not Moscow Not Mecca,
pohled do instalace, Secese, 2012. S laskavym
svolenim Christine Wurnig

(Kh): homofonni, heterografické. Hebrejské
pismeno chet, cyrilické kha, arabské had’,

gruzinské xan a arménské xeh.
Zdroj: graphemica.com

s.6

Arménské pismeno |v (Xeh).
Séta Papazian, Alphabet arménien, 1977

s. 7

Ndkres vzniku uvularni frikativy Khhhhhh.
,ZpUsob artikulace je frikativni, coZz znamend,
Ze je vyslovovand skrcenim proudu vzduchu
skrze Uzky kandl v misté artikulace, zpUsobujici
turbulenci. Misto artikulace je uvuldrni, coz
znamendq, Ze je vyslovovand se zadni Casti
jazyka (hibetem jazyka) blizko patrového
Cipku.” Zdroj: french-linguistics.co.uk

Pfedkanadnskd abeceda. Zdroj:
B. L. Ullman, . The Origin and Development
of the Alphabet.” American Journal of
Archaeology, sv. 31, &. 3, 1927

Zvukovd turbulence zpUsobend neznélou
uvulami frikativou

s. 8

Ztotoznéni semitickych a sinajskych znaka
s egyptskymi symboly. Zdroj: B. L. Ullman,
.The Origin and Development of the
Alphabet.” American Journal of Archaeology,
sv. 31, &. 3, 1927

5.9

Televizni snih, zhruba 80. I1éta 20. stoleti.
Zdroj: Wikipedie

Studenti: ,,Mirzo, mdme také svQj viastni
jazyk. Nechte nds ho taky trochu studovat.“
Ucitel: ,,Ne. Azerskd turecétina je zakdzand.
Musim vam do Ust nacpat tenhle jazyk.“
Obdlka Molly Nasreddina ze 23. Gnora 1911,
z naseho projektu Molla Nasreddin: Embrace
Your Antithesis (Zurich: JRP-Ringier, 2011)

s. 10

Slavs and Tatars, Solidarnosé Pajgk Study
no. 7. 2012. S laskavym svolenim Yany Foque,
Kiosk, Gent

Slavs and Tatars

Wilhelm Kiesewetter, Harém tatarského
obchodhnika, Crimea 1845-47. Zdroj:
Ethnologisches Museum, Staatliche Museen
zu Berlin

s. 11

Od Ruskojaponské valky v letech 1904-
1905 se Chlebnikov &im ddle vice zajimal
o nalezeni matematického vzorce spojujicino
periodicitu historickych uddlosti. Zdroj:
hlebnikov.ru

Portrét Velemira Chlebnikova (1885-1922)
jako dospivajiciho chlapce. Zdroj: Wikipedie

s. 12

Stranka z knihy CoBeTckasa A36yka /
Sovéiska azbuka od Lili Brik a Vladimira
Majakovského. S laskavym svolenim Museum
of Modern Art, 1919. Abeceda L. Brikové
a V. Majakovského obsahuje probolsevicky
satiricky vers pro kazdé pismeno. V pfipadé
X (vyslovovaného jako (ch)): ,Kozesiny se
chtéji / Dostat do Moskvy / Zatimco kufata,
kachny a husy fvou smichy.” S laskavym
svolenim Museum of Modern Art, New York

Dva dervisové. Zdroj: Sacred Spaces:

a Journey with the Sufis of the Indus, 2009

s. 13

PxaHoe Cnoso / Rzhanoe Slovo (Zitné
slovo), fada futuristické poezie od Velemira
Chlebnikova a Alexandra Kruchenycha.

Lze tvrdit, Ze pSenice jako zAakladni stavebni
kamen potravy (chleba, vyzivy, atd.)

i ideologicky z&stupce socialismu (ve znaku
SSSR) vyzaruje ve slovanskych zemich
posvatnou, témér atavistickou auru, podobné
jako skryty vyznam slov u Chlebnikovova.

S laskavym svolenim Museum of Modern Art,
New York

Rudolf Steiner, Eurytmické figurky, 1922.
Celych sto let predtim, nez Lady Gaga
predvedia svUj tanec pfiser, Steiner do svych
eurytmickych studii zahrnul pohyby pismen.
Na rozdil od jednoduchych replik eurytmické
postavicky - barevné, dvojrozmérmné dievéné
figurky - nereprodukuji pouze jeden moment
Ci fézi hidsky, nybrz také jeji plvod, existenci
a zanik. Vyzyvaji nds, abychom se do nich
vzili. Musime si je .prehrdt”, nebot pouze tak
rozpozndme kazdy jednotlivy zvuk v jeho
mnohotvdrné, jedine&né existenci. Zdroj:
Archiv Rudolfa Steinera, Dornach. S laskavym
svolenim Andrase Sutterlina (zleva doprava:
N, B, M, R)

s. 14

Plakét ,Eurytmie®, 20. [éta 20. stoleti, Zdroj:
Umeleckd sbirka stfediska Goetheanum

Meetings with Remarkable Men, Peter
Brook, 1979. Film s Terencem Stampem
natoceny podle stejnojmenné Gurdzijevovy
knihy pfedvddi na konci dchvatné
scény GurdZijevovych charakteristickych
tanednich pohybl: podivuhodné moderni
choreografie navzdory svému starobylému
sttedoasijskému plvodu. Tyto tanedni pohyby
podle Gurdzijeva slouzily dvéma Uceldm:
harmonickému rozvoji samotnych taneénikd
a pfenosu esoterickych znalosti vzddlenym
generacim.,

Model dvacetisténu pouZity k pfipravé
staneéniho psani“ Rudolfa von Labana.
.(Choreograf) Laban vytvofil z&znamovy
systém pro prepis t&lesnych pohybU, a tim
i replikaci jinak prchavych choreografickych
ndpady. Systém byl poprvé zvefejnén v roce
1926. Laban tento systém vymluvné piirovnal
k revolu¢ni abecedé.” Zdroje: Matthew
S. Witkovsky, .Staging Language: MilCa
Mayerovd and the Czech Book ‘Alphabet™
a R. von Laban, Choreographie. Erstes Heft.
S laskavym svolenim Library of Congress,
Washington, a Hugendubel Verlag, 1985.

s. 15

Slavs and Tatars, Between 79.89.09,
sitotisk, 26 x 26 cm, 2009. S laskavym svolenim
Michaela Toimaceva

s. 16

Slavs and Tatars, Przyjazrn Narodéw:
Lahestan Nesfeh-Jahan, Gdanska Galeria
Miejska, 2011

s. 17

Chet, the Khorny (kharman) letter:

Mom (vav) and Pop (zayin) git down
and dirty o produce the yoke of chet.
Zdroj: hebrew4christians.net

s. 18

Svatebni baldachyn neboli mop (Chupa).
The Universal Jewish Encyclopedia, sv. 5, 1948

Zidovsky ochranny kabdtek, 20. stoleti,
Isfahdn, irdn. Slovo Téry jako apotropaion.
Zde byl $Gbesovy ubrus presit na kabdtek
s ndsledujicim versem z knihy Exodus 23,
25-26: ,Budete slouzit Hospodinu, svému
Bohu, a on poZehnd tvému chlebu a tvé
vodé. Vzddlim od tebe nemoc; ve tvé zemi
nebude Zeny, kterd by potratila nebo kterd by
byla neplodnd; obdaiim t& pinosti let,” ktery
svého nositele chrdni pred vlivem zla. Zdroj:
Der babylonische Turm in der historischen
Uberlieferung, der Archcologie und der Kunst,
2003

s. 19

llustrace z Hu 3Haxapb Hu Bor Hu
Cnyru bora Ham Hu NMopmora / Ni znakhar’
ni bog, ni slugi boga - krest’ianstvu ne
podmoga (Ani IéCitel, ani BUh, ani Bozi
andélé nepomohou rolnictvu), 1923.

S laskavym svolenim Museum of Modern Art,
New York

Systema Sephiroticum X-Divinorum
Nominum, neboli ,Kircherlv strom*.
Athanasius Kircher, jezuitsky knéz, hermetik
a vzdélanec 16. stoleti, zobrazil na této
rytiné z roku 1652 sefiroticky Strom Zivota
zaloZeny na verzi Philippa d’Aquina z roku
1625. Jde o nejbéznéjsi uspordddni Stromu
v hermetické kabale. Sefiry, tedy ,vycisleni”,
predstavuji v kabale 10 atfributd / emanaci,
jejichz prosttednictvim se Ein Sof (Nekonecny)
odhaluje a neustdle vytvaii fyzickou sféru
i fetézec vyssich metafyzickych sfér (Seder
hishtalshelus). Zdroj: esotericonline.com

s. 20

Slavs and Tatars, Stupidity (ze série 6 tiskd
Wrong and Strong), ofsetovy tisk, 42 x 59 cm,
2005

61

Oprah Winfrey, majitelka americkych
médiii, diive moderdtorka diskuzniho pofadu
a knizniho klubu. Zdroj: womensconference.org

Attila, viddce Hun, skupiny eurasijskych
kocovnik 5. stoleti, Zdroj: Wikipedie

s. 21

Slavs and Tatars, Reverse Joy
(predndskové predstavent), ,Ndvrhy:

s Hamidem Dabadim” v New Museum of
Contemporary Art, 2012

llustrace z Hu 3Haxapb Hu Bor Hu
Cnyru bora Ham Hu NMoamora / Ni znakhar’
ni bog, ni slugi boga - krest’ianstvu ne
podmoga (Ani IéCitel, ani Bah, ani Bozi
andeélé nepomohou rolnictvu), 1923,

S laskavym svolenim Museum of Modern Art,
New York

s. 22

Rudolf Otto, Posvatno. Ottova definice
posvatnag, které je zdkladem veskerého
ndbozenského prozitku, vychdzela z trojné
terminologie a kaskdady pocitl: Mysterium
tfremendum et fascinans. Mystérium je néco
Zcela Jiného, co navozuje ticho a omdmeni,
fremendum je pocit UzZasu &i viastni nicoty
ve svetle ohromujiciho pocitu a fascinans
je pak pritaZlivost a blaho navzdory vyse
popsanému désu. Zdroj: Wikipedie

VSechny s§fastné klouby jsou si podobné
a kazdy nesfastny kloub je nestastny po
svém. Zdroj: 3critical.wordpress.com

s. 23

Rudolf Steiner, scéna mysteriézniho
dramatu ,,Probuzeni dusi“, dvandctd
scéna: Vnitfek Zemé”, 1937. ,(Steinerova
mysteriézni) dramata plsobivé zobrazuji
sloZité procesy reinkarnace a karmy. Vedou
nds k tomu, abychom se zabydleli v Zivoucti
krajiné lidské duse, kde nadsmyslové bytosti
spradaji osudy jednotlived.” Zdroje: Rudolf
Steiner, Alchemy of the Everyday, 2010,

a steinerbooks.org

Slavs and Tatars, Solidarnosé Pajgk Study
no. 8, 2012. S laskavym svolenim Yany Foque,
Kiosk, Gent

Slavs and Tatars, Wheat Mollah, psenice,
bavina, lepidlo, cihla, 45 x 35 x 25 cm,

10. biendle v emiratu Sardzd, 2011

s. 24

VennUv diagram zndzomujici praniky ruské,
latinské a fecké abecedy. Zdroj: Wikipedie

Rezonanéni dutiny pro syntézu samohldsek
ruského profesora 18. stoleti Christiana
Gottlieba Kratzensteina. V roce 1779 nabidla
Petrohradskd carskd akademie cenu za
fyzikdini vysvétleni rozdild mezi samohldskami
a Kratzenstein zkonstruoval sadu rezondtord
akfivovanych vibrujicimi jazycky, které
vytvéiely pét rliznych samohldskovych
kvalit. Zdroj: Der babylonische Turm in der
historischen Uberlieferung, der Archéologie
und der Kunst, 2003

Ordkulum z ostrova Lesbos, akusticky
sladénd sada trubek a trychtyia.

Zdroj: Der babylonische Turm in der
historischen Uberlieferung, der Archdologie
und der Kunst, 2003

Back Matter

5. 25

Kniha Zangezi (1922) s podtitulem
Supersdga ve 20 rovindch je Chlebnikovovym
vrcholnym dilem a pravdépodobné
nejlepsim prikladem jeho zaumu, s dialogy
v jazyce ptdkd, bohl a &isel. S laskavym
svolenim Museum of Modern Art, New York

Henochuv jazyk. Jde o okultni ¢i andélsky
jazyk zaznamenany v soukromych denicich
Johna Deea a jeho véstce Edwarda Kelleyho
na konci 16. stoleti. Oba muzi tvrdili, Ze jim byl
Zjeven andgly. Zdroj: Wikipedie

s. 26

Chlebnikovovy matematické pokusy
zachytit historii se staceji k topografii.
Zdroj: Khlebnikov.ru

Eliezer Ben Jehuda (1858-1922). Jeden
z prvnich sionistl. Je mu pripisovédno
obrozeni hebrejstiny coby modernino jazyka.
Zdroj: havelshouseofhistory.com

s. 27

Precetti di grammatica per la lingua
filosofica, o sic universale, propria per
ogni genere di vita. Lingvisticky spis vydany
polyglotem Gydrgy Kalmarem, 1773.
Zdroj: Esperanto Museum, Osterreichische
Nationalbibliothek

Esperantsky vyrobek. Zdroj: Esperanto
Museum, Osterreichische Nationalbibliothek

.28

,V hebrej§tiné md kazdé pismeno &iselnou
hodnotu. Gematrie predstavuje vypocet
Ciselné ekvivalence pismen, slov &i souslovi,
na zAakladé ného? Ize poznat vzdjemnou
souvislost riznych konceptd a zkoumat vztah
mezi slovy a myslenkami. Pfedpoklddd, Ze
Ciselnd ekvivalence neni ndhodnd. Jelikoz
svét byl stvofen prosttednictvim boZi ,fedi,
kazdé pismeno predstavuje odlisnou tvofivou
silu. Ciselnd ekvivalence dvou slov tedy
odhaluje vnitini spojeni mezi jejich tvarcim
potencidlem.” Zdroj: inner.org

Zidovskd obiizka se provadi pfi obfadu
nazyvaném bris osmého dne po chlapcové
narozeni. Ve starém Egypté byli zajati
vdlec¢nici pfed posldnim do ofroctvi Easto
znetvoreni. (...) Féni¢ané a pozdéji Zidé,
ktefi byli do velké miry zotro&eni, obfizku
prijali a ritualizovali. Postupné se obfizka
stala soucdsti Zidovské ndbozenské praxe
a zacala byt povazovdna za vnéjsi zndmku
smlouvy mezi Bohem a Clovekem (Genesis
XVI).” Zdroj: W. D. Dunsmuir a E. M. Gordon,
.The History of Circumcision”, 1999

AbzZdad, neboli &iselné ekvivalenty
v arabské abecedé. Zdroj: lepromis.org

s. 29

Slovo jinnah (rdj). Kaligrafie od
Al Qandusiho, 1850. Zdroj: sweetfernstudio.
wordpress.com

Ndkres jevistni vypravy pro scénu ,,Nebe*
z Majakovského hry Mistéria buffa. S laskavym
svolenim Museum of Modern Art, New York

s. 30

Mesita sultdna Ahmeda, Istanbul, Turecko.
Pohled z vysky na interiér mesity s plosinou
pro muezziny v popredi a krdlovskou 16zi

vlevo od mihrdbu. Foto: Sébah & Joaillier,
1888-1900. Zdroj: Harvard University Library

Ndhrobni kdmen Velemira Chlebnikova,
Novodévici hibitov, Moskva

s. 31

,»Pfi narozeni Egypfana vzniklo ka jako
jeho dvojnik v nadpfirozené fisi. Ko davalo
Clovéku zivotni silu a po smirti zajistovalo jeho
osobnosti a mumifikovanému télu véeny
Zivot, takZze mumie mohla vyuZit potraviny
a dalsi véci umistované do pohfebni komory.
Ka také prebyvalo v obrazech zesnulych
v kapli hrobky, aby mohli pfijimat ritudiné
obétované jidlo, ndpoje a dalsi véci. Tyto
obrazy mohly rovnéz nahradit mumii,
pokud by byla zni¢ena. Pfedpokliddalo se,
Ze ka md lidskou podobu a obvykle bylo
symbolizovdno dvéma roztazenymi pazemi
predstavujicimi jak jeho Zivotaddrné objet,
tak i jeho moc pfijimat obéti.” Zdroj: University
of Pennsylvania Museum of Archaeology and
Anthropology, Philadelphia, PA

LAkh byl poZzehnany stav, jehoz zemiely
ritudiné dosdhl tim, Ze dospél do svého
nového vééného domova. Akh povazovany
za ,vyzatujici* byl zobrazovdn jako ptdk se
zafivé barevnym pefim.” Zdroj: Museum of
Archaeology and Anthropology, Philadelphia,
PA

(k) vyslovite tak, Ze zadni ¢dasti jazyka
zapiete o mékké patro. Zdroj: dothraki.com

s. 32

Hebrejské pismeno kuf alias qoph.
Zdroj: hebrew4christians.com

Arabskd kaligrafie. ,Ve jménu Boha
jediného, Nejmilosrdnéjsiho, Nejsoucitnéjsino.”
Zdroj: islamicart.ca

s. 33

llustrace z Hu 3Haxapb Hu Bor Hu
Cnyru bora Ham Hu NMoamora / Ni znakhar’
ni bog, ni slugi boga - krest’ianstvu ne
podmoga (Ani IéCitel, ani Bah, ani Bozi
andeélé nepomohou rolnictvu), 1923,
S laskavym svolenim Museum of Modern Art,
New York

Slavs and Tatars, Holy Bukhara
(Queen Esther Takes a Bite), pohled do
instalace, obrdceny zrcadlovy obraz, zrcadlo,
70 x 100 cm, Secese, 2010. S laskavym
svolenim Otto Ottenschiégera

s. 34

H podle Steinera. ,Pribliznou predstavu
0 znamenich zvérokruhu mdzeme ziskat,
jestlize je vztdhneme k modernimu jazyku
a postavime B, C, D, F, a tak ddle, jako
souhvézdi zvifetniku. MUZete je sledovat
pocifovdnim otdceni planet vH — H ve
skutecnosti neni pismeno jako ta ostatni,
H napodobuje otdcivy pohyb, krouzeni,
A jednotlivé obihajici planety jsou vidy
jednotlivymi samohldskami, které jsou rlizné
umistovdny pfed souhldsky. Pfedstavite-li si
samohldsku A na tomto misté (viz nacrt),
mate A v harmoniis B a C, ale v kazdé
samohldsce je i H.” Rudolf Steiner,
z prfedndsky ,Abeceda: Vyraz tajemstvi
Clovéka”, Dornach, 18. prosince 1921
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Pismo Maghribi od Al Qandusiho.
Zdroj: sweetfernstudio.wordpress.com

Pismo Ta’liq tureckého kaligrafa
Necmeddina Okyaye (1883-1976).
Zdroj: kitabeler.net

s. 35

llustrace z Hu 3Haxapb Hu Bor Hu
Cnyru bora Ham Hu NMopamora / Ni znakhar’
ni bog, ni slugi boga - krest’ianstvu ne
podmoga (Ani lécitel, ani Bah, ani Bozi
andélé nepomohou rolnictvu), 1923.
S laskavym svolenim Museum of Modern Art,
New York

,BUh je ve mné - jd jsem v Bohu.“ Rudolf
Steiner, n&¢rt na tabuli 5. Cervence 1924.
Zdroj: Rudolf Steiner, Alchemy of the Everyday,
2010

s. 36

K s dolnim dotahem

Arabské pismeno qaf.
Zdroj: graphemica.com

Ndkres rdznych fonémU a zdroju jejich
artikulace. Zdroj: kaskus.us

s. 37

Slavs and Tatars, Simorgh Solidarnosé
(z Friendship of Nations: Polish Shi‘ite Showbiz),
vy$ivka, bavina, nit, uméld klze, 200 x 120 cm,
201

s. 38

Wilhelm Kiesewetter, Perskad skola v Baku,
1848-1849. Zdroj: Ethnologisches Museum,
Staatliche Museen zu Berlin

Slavs and Tatars, Solidarnosé Pajqgk Stud,
no. 9, 2012. S laskavym svolenim Yany Foque,
Kiosk, Gent

Kazanfar Chalykov, Znic¢eni staré
abecedy (fext v azersting). Baku, 1923.
Zdroj: russianartandbooks.com

s. 39

Natalia Gonéarovovd, Andélé nad
méstem. Z portfolia Mystické obrazy valky
vydaného v roce 1914. S laskavym svolenim
Museum of Modern Art, New York

Guillaume Apollinaire, ,,Du coton dans les
Oreilles“. V Kaligramech Apollinaire vytvarel
sloZité obrazové koldze ze slov, pismen a frdzi.
Experimentoval s poezii, v niz prosté &teni po
zndmych linedrnich osdch (zleva doprava,
shora dold) nebylo jiz mozné. Zdroj: paradis-
des-albatros.fr

Kurt Schwitters, vizudini basen.
Zdroj: Jerome Rothenberg a Pierre Joris,
PPPPPP: Poems, Performances, Pieces, Proses,
Plays, Poetics, 1993

s. 40

Tradiéni ndbozZenské tiidy se pokouseji
zdolat zed' starym zpUsobem, zleva, zatimco
sekuldrni reformatofi se snadno dokdzou
pribliZit evropské kultufe (Zena ve stfedu)
prostfednictvim uéeni, zprava. Obdlka Molly
Nasreddina z roku 1910, z naseho projektu
Molla Nasreddin: Embrace Your Antithesis
(Zurich: JRP-Ringier, 2011)

Slavs and Tatars, Mysticky protest
(Muharram), z ,,| Decided Not to Save
the World“, v Tate Modern a Salt Beyoglu,
2011-2012, ru¢né malovand pismena na ldtce

Slavs and Tatars

potisténé sitotiskem, fluorescenéni trubky,
210 x 700 cm. S laskavym svolenim Marca
Rovacchiho

Slavs and Tatars, Reverse Joy (néstin),
vefejny ndvrh na zésah do kasny, ndmésti
Safra, Jeruzalém, ,Under the Mountain:
Festival of new public art” (soucdst
Jeruzalémské kulturni sezdny), kurdtor
Omer Krieger, 2012

s. 41

Slavs and Tatars, How-less, hedvdabi,
vysivka, bavinka, 200 x 120 cm, 2012

s. 42

Alexandr Rodéenko a Varvara
Stépanovovd, 10 JleT Y36ekuctaHa
CCCP (10 let sovétského Uzbekistanu).
Zdroj: Izobrazitelnoe Iskusstvo, Moskva, 1934,
S laskavym svolenim Museum of Modern Art,
New York

Vzndseni se” v sovétském stylu: festival
horkovzdusnych baldnl v Moskve, 1923,

S laskavym svolenim Museum of Modern Art,
New York

Antisemitsk& ilustrace z kniny be360XXHUK
(Ateista), sovétské propagandistické
publikace o §patnostech ndboZenstvi.

S laskavym svolenim Museum of Modern Art,
New York

Dodatek A: s. 43-50

Mistr Turgunboy Mirzaahmedov, abrband
(doslova ,vaza¢ mrakl” neboli umélec
pracujici technikou ikat), se svou rodinou
v Marguilonu v Uzbekistdnu

Slavs and Tatars, Prayway, zakdzka pro
.The Ungovernables”, 2nd New Museum
Triennial, New York, 2012

Kursi (nahote, mesita sultdna Hassana v
Kahite) je dalsi ukdzkou mista k sezeni, které
do sebe integruje akt ¢teni (v tomto pripadé
Kordinu), a to prostfednictvim vestavéného
fradi¢niho stojanu na posvatné knihy rahlé.

Osman Hamdi Bey, Mihrap, 1901

Rahlé je stojan na posvatné knihy. Tento
konkrétni exempldri tradiéné vyiezany
z jediného kusu dfeva je bugatkou mezi
rahlé, umozZnuje 15 riznych nastaveni.
(Kokand, Uzbekistén, 2011)

Dikkat je ,,mald vyvysend konstrukce
s rovnou horni €ésti, na niz Ize sedét.
Nachdzeiji se v cirkevnich budovéch pro
recitdtory Kordnu nebo na trzich, kde na
nich prodejci vystavuiji zboZi. Jsou vyrobeny
ze dieva, kamene ¢i mramoru. V cirkevnich
budovdch mohou byt ozna¢ovdny jako
dikkat al-mubaligh”. (Thesaurus Islamicus
Foundation) Dikkat poskytuje pédium pro
voldni k modlitbé (které ndsleduje po volani
z minaretu) a funguje jako vysila¢ pro
¢leny kongregace, kteii jsou mimo doslech
proslovu, podobné jako lidsky reproduktor
pouzivany hnutim Occupy. (Mesita sultdna
Hassana, Kahira, 2011)

Slavs and Tatars, Molla Nasreddin:
Embrace Your Antithesis, ,A Rock and a Hard
Place”, 3rd Thessaloniki Biennial, 2011

Takht, restaurace v Samarkandu,
Uzbekistdn, 2011

Slavs and Tatars, Nof Moscow Not Mecca,
pohled do instalace. S laskavym svolenim
Olivera Oftenschlégera, Secese, 2012

Slavs and Tatars, Przyjazrn Narodow:
Lahestan Nesfeh-Jahan (knihovna), Gdanska
Galeria Miejska, 2011

Podavani éaje v jurté. Zdroj: Sovetsky
Soyooz Kazakhstan, Moskva, 1967

Cajovna (4aitxaHa) in Alexandr
Rodéenko a Varvara Stépanovovd, 10 Jlet
Y36ekncrana CCCP (10 let sovétského
Uzbekist&nu). Zdroj: Izobrazitel'noe Iskusstvo,
Moskva, 1934. S laskavym svolenim Museum
of Modern Art, New York

Slavs and Tatars, Friendship of Nations:
Polish Shi’ite Showbiz, pohled do instalace,
10. biendle v emirdtu Sardzd, 2011

Slavs and Tatars, Friendship of Nations:
Polish Shi’ite Showbiz, Kiosk, Gent, 2011-2012.
S laskavym svolenim Laurenta Fobea

Cajovna v sovétské Stredni Asii. Zdroj:
CoseTtckune CybTponuku (zvidsini vyddni
Casopisu OroHék, jednoho z nejstarsich
ruskych sovétskych tydeniky, ktery je vyddvdn
dodnes), 1934. S laskavym svolenim Museum
of Modern Art, New York

Dodatek B: s. 51-59

Fotografie v Dodatku B byly pofizeny
Roksanou Fazeli a Slavs and Tatars na
ndsledujicich mistech: Chrdm $§&ha Abdula
Azima, Rej, irén; Paldc Golestan, Teherdn,
frén; Mesita Sayyida Zeinab, Damasek, Syrie;
Chrdam Shahzdeh Hossein, Kazvin, irdn.
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sem saelll, ze Jsem pokracovanim uceni

) e CTaBIIIETO HEMBIM M 3aMEHMBIIIETO CIIOBO YHCIioM. JTokia st o3armasuia KopaH unce.»

Mohamedova, ktery je od nyné&jska umicen, jelikoz N
Slovo bylo nahrazeno Cislem. Svou zpravu jsem — X71e0HIKOB B IchMe K cecTpe B.B. XieOnnkoBoi. 2 staBapst 1920
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